


LI 
MANINDRAMOHAN BOSE, М.А. 


| rota pon the Journal of the Department of Letters, А 
кы, Хг? E 





гълта 


г 


* 





THE PADAS ОР CANDIDASA 


av 
Млхіхрнлмонах Bose, М.А. 


The. Padas of Candidasa are the richest treasure of the Bengali 
literature. "They are attractive for their excellence and simplicity, 
but the love-romance of the songe ix more enjoyable. Many 
attempts have bee made to compile a complete collection of the 
Padas of Candid&es, and many renowned seholars sut their hande 
лө this matter, with the result that many editions of the Padávali 
of Свифищиа have been published. Even now we hear of the 
discovery of new songe of Capjidéss, во, the process of addition 
iw still going on But the time bas come to apply critical teste to the 
songs of this poet io order to see that a particolar Рада attributed 
һе him ie really the composition of Сарань, and not of some 
othar poet. In fact, we find that some of the songe which are passing 
in tho name of Candtddm aro attributed to other poets in some of the 
manuscript works. ‘The following two songe aro typical examples 
of this natum .— 
1. In the manuscript (No. 3436, O, U. L.) we have — 


аве fit а зи 
we ите киви 

carenfim fes яка. 
чт айта IO в 

ma amma wn 

? caf с tere еи 
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In the Sahitya Pariynd Edition of Cag/td&sa we bave — — 
Afafe afm ат? ки 
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"These two Padas are almost similar, with the exception of a few 
lines in the middle part where we have in the manaseript — 


Bat in the Parigad Edition, we have :— 


A at, та аба сө! 
Que чтит табат 
сеча «ва се 


X. То the manuseript (Ко. 3438, C. U. 1.) we have — 
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тэт жч те 49 Зет 
чете RAR ЧАЯ 1 
а=" wire Жо пет ач 
этесе на ята ча а 
We have also parts of the same Pada in the Swarnpa Kalpataru 
said to have been written by Narottama Disa (vide Calcutta 
University manuseript No. 2520). 
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evident that there ie some 
sal К IL 


— 


ра 
difficalty im the 


Padas, Bot there 


А 


бо M. BOSE 


is perhaps а critical test which can help пе a great deal in this 
dimetion. It appears that the practice of putting oneself as the 
follower of some Manjart (Sakht of Rédha) in the colophon is 
comparatively modern, Let us take up a few famous Vaisuava 
writers — 

1. (a) Capgidāsa was the worshipper of Vasult, and hence he 
often puts himself în the colophon as the follower of that goddess, 


= 





In tbe Padas :— 
a ed ята апатч 
fice sexa cene | 
anm omen fife wft fim 


аха cefa X WO 
Parigad Edition, p. 15. 


seo v tom ante 
ste басена эта! 
Ibid, р. 191. 
тота ча ato ve 
Белич ай ка 
Thid, р. 158. 


Or, (6) sometimes a» Dvija Садда — 


few БФ зо Aff anfa | 
ames wmm sn wet ffo a 


a 
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Or, (d) sometimes he puts his паше in the colophon with some 
— to Ма aboot tha тїн trental Ta 


Ibid, р. 38. 


Ibid, р. 66. 


Ibid, р. 208, 
lo the Seika Kirtana, the author pate himself a» Вада 
Cantina, a follower of Уна .— 
тий fea eR йит orta i 

Parid Edition, p. 205. 

trim y, Бати epo | 
Па, p. 285. 

Бы ката 

чїч чу. вдига › 


Mid, р. 80. 

Vidy&pati also has his own way of putting himself in tho 
— Sometimes he does this with some remark 
About tho subject treated in tbe Padas, or sometimes he praises Siva 
_ бива, Кар Náíyaga, and Lakhima :— 
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жа? путабв а СТИ mmt 1 
amen чя aw cmm a 
Il, р. 315. 
за ив ч ча ята 
таа ms "тата і 
яте) барке were 


речева Вата в. 
Ihid, p. 76. 


wat Петев. чо аа себе 
аа Tres чта 1 
am {ча frc аттат 
"беа afi яки в 
Ihid, р. 367, 
5. Narottama generally pats himself as the disciple of Lokanstha 
Dasa — 
отчтаїч ange те вис ети 
Сариев! FO атту та в 
Premabhakti Candrika. 
Bor сета чет ag 
enrests entera deci 
жю at! em «сїт тп 
aera ntn mm а 
Practhan (4). 
Or, sometimes he praises some otber Vaiggava worthies :— 
зет аят ти зака 
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ar⸗ de⸗⸗ чт чүл! 
ert wor at бета + 
ча (27). 
4. Vasudeva Ghoss thus puts himself — 


чоч CUN Ot шя (а TTY 
often ey чоя sfam wo a 
Fadávalt (1). 
TROT CHIEN ROM, ч ча өз сэтт, 
erm сат часта orate № 
на (в). 
за fafan чү тъ Те | 
ata wen бе (т fy fif emm + 
Did (1). 
* LEER LE 


аточ ex wr ios а 
гиа (20), 


аай 
жэ ан атча сата ТИ а 
а өз), 


exta feu па ace ай туте! 
atq wor cea сө а! fem че е 
тыа (10). 


в ES peculiar TM Em s 
mcm 


+ > 
` Eksana Pada (3). 
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за спели звена «и 
стт afa TE 
iia (5). 
эч ye Bm ял лит: 
enfe afè сив wa ят · 
лий (8). 
сиреч fom жч Басса f · 
«xf wifi fira curar «чей s 
Padavalt (328). 
стер we «та в таа 
жү ча яч, 
Ibid (358), 


о. Vendávans Dies, the reputed author of tbe Cuitanya 
Bhagavat, serupalously makes use of the following formula — 


Заро toes (авлаа ета | 
Fs SE и ча, 


Thie ie invariably found at the end of every chapter of his 


book. 
T. Locana Dara, in hie Caitanya Mangala, generally speaks 
of hie Gura Narabari :— 


irm Some чт eris чїй 
“т refe мия in 1 

чоч тн ч, entes жїїт 

(000 датата спра or · 
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Знай mn Кы 
стене өтт + 
pd 
5. Jay&aanla thus pute himself ›— 
ру toes reme 1 
тко wat өт ares + 
Caitanya Mangala, p. 5, 
бїт етее i 
fessi iem entm а 
Mid, p. 21. 
ffan tse sten ewm i 
таге Banco the aurou a 
ша, p. 158. 
D. Jadunandana Dies in hi» Karpánanda speaks of Hemalatdi the 
га slaughter of Srinivàea Асвгууя ⸗ 
Ват argu wai Sim сети 
cercer fers) foem агы, 
OF t sus вест (тт! 
dran ete pua VIT + 
d С We have thus dealt with some of the principal Vaippav poete. 


By way of further verification let us now take up some other 
Vainoava posts, ва кро the other works of some of the poste 






О о сыйны, a Sanskrit work written by Vidvankth Chakravarty, 
1 Saka, He thas pute himself in this 
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Note, This Kria Па is not tho eslebrated author of thy 1 
Caritacarta, who Hourished about a century. before. 
3. du the Rasakalpa Latik&, [сапа Disa thus puts himeslf 
in the colophon — 
Знай teers бозон жит 
Premier wor cess mo р. 4. 
3, dn the Upäsanā Patala by Narottama Dasa, the author thus 
pute himself x 
ew стт» x fae (тч | 
fretta x oe cre cera sa a 
тава «боите care скучни | 
ети я vce nera ити я 
‘This wo quote from the Caleatta University manuscript No, 557. 
written about the year 1069 B.S. 
^. Inthe Up&enk Тамға which is spoken of as the tenth 
chapter of Gui a Saivila written by Narottama Dasa, the 
author thus pute himself in the colophon — 2 
Bonten Sree vas зам «РТ i 
5 Я жия асите жрт а 


Nole. ‘This we quote from the Calvotta University manuscript 
No, 555 written on the 18th Vaiákh of 1060 B.S. 
5. Tua work named Svarapa Varpans, we have the following — 


Sat ятам mr эта «тя | 
маче foy есе pe rna 
Tbe mention of Rapa and НажнопдеВ in the colophon seems to 
indicate that the writer may be the author of the celebrated Caitanyn 
but this is far from being the сане. We have the 
the same жой — =" 
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omean curafiea few wf ste ата! 
ares Batan wfe заета в ete. 

This shows that the book was written after Srinivim and 
Narottama acquired fame in Bengal. The respectful manner in 
Which these two Vaispava worthies are mentioned ia the poem shows 
that this could not have been done by the author of the Caritàmpta- 
We quote the above from the Calcutta University manuscript 
No. 559, dated 1071 B.S. 


9. То another work Narottama thus pate himeelf i 
Эйут» framar Se vi 
wou үч ft tes cre woes а. 
Care тетя те ver св fmm 1 
Sarain sce Bras m в 
Nole This work is dated 1087 B.S. We quote this from the 


Caleutta University manuscript No. 563. 
т. Tn the Dipakojjvala Grautha by Байы! Оша, the author 


thus puts himself — 


Зет че св ха эи чт! 
тех мет во во бия в 
Note—We quota this from the Caleutta University mauusoript 
No. 564. 
S. In the Rilhárass KArik& dated 1081 B.S., ХагоМата pote 
himself за 2 
Sento ctf emi ove sft жт 
тч wer Бастен тл, 
0. And in the Pada Kalpatara we have а bost of other poete 
expressing themselves in similar manner :— 
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БЕТ mem feron 
enfe em fF зям at сбив p. 
vama Ram 
fare ятата afte p. 5. 
env odi fan жон, 
УЕ эти раан ps 
wira так qr con вв 


Бре жи! оро 
та «їл зл qN чое! в. 
за погна сечова p. 68. 





We have here given a sufficiently long Het of the Valggave 
authors, bat with none of them we find it customary to express 

self as the follower of в Manjart or Sakhi of Radha in the 
solopbon of a Pada We have already observed that the earlier 
Vaigpava poeta usually male some characteristic remarks, peculiar 
to thet, about the subjects treated in the Palas, or owned thom- 
selves. as the disciples of their Gurus in the colophons. They hul 
gone thus far, but no farther, in thi» respect. 

‘here is another important point to be noted here. ‘There is a 
tendency among the Bengali Vaisgavae to proclaim Caitanya ве. 
an incarnation of Kropa. Kama and his brothers are said to be 
Vipu incarnated in four parts, and Такт born in the form of. 
Вий. In the Mabsbhdente, Krspa ie Visnu, Judbipfhira ix Dharma, 
Arjuna is Indra, Bhima is Pavana and so on with other personages. 
Teis also believed that when Gol incarmstes Himeelf, eee c 

heaven are also born as associates on 








$ 
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and frm form the Hindu Trinity. Nity&nanda ix Balarama, 





the elder brother of Krsna 
worthims bave also heen identifisd 


Abhir&ma Thakur 
Sundarananda 
Dhananjaya Pandit 
Gourdas Pandit 
Kamalákara P'ipalal 
Uddharan Datta 
Moheta Pandit 
Parugottama Dena 
Paramešvara Dasa 
Kala Kropa Dion 
Sridhara Pandit 
На Така 
ete. ote. 







the Dvàpara age. Other Vaistava 


n Madhumangala 
„ Bala Deva. 


(From Gaurazunoddesad!piká, Slokas 126-135.) 


And a host of other worthies have been similarly identified. The 
li ie too numerous to be mentionel here. Hut it ie to be noted 
that in this ideotifiention wot a single Vaisgava bas been identified 
with a Sakhi or any female companion of Radha and Кра. 


"There ix also в tendeney to identify 
the Sakhte of Radha. Thus— 


Giuliana Pandit 


some of the Vaippavas with 


is Radha 
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(Father of 
Purusottama. 
Thakur = Stoka Sakhá) 
Kangrāri Ren is Кашауап 
(Father of Swdásiva) 
(Taken from Gauránga Sevaka Patrika.) 
Even tbe Manjarte bave been similarly identified — 


nre safe stu тр чите 1 


Bom safe ex зч сири» i 
And www сабя ww стр sates 
fe лаба ew ае mi 
жат та эз cem зи 
wa мч: 
тае xus эз сеят 
fan waft кз Ste cmm o 


жч xef та pers Убит ^ 
ete, ote. 
(From Ragamala by Narottams. 
Disa, Calenta University 


manuscript No. 268, pp. 5-0.) 
We here find three grailes of identification. In tho first grade 





THE PADAS OF CANDIDASA n 


And жетет+ (учтай anta um | 
этч s Ste эту y wn 

‘This shows that НАДН je the personifieation of the purest divine 
emotion apd her Sakhís are the 
of the finer elements of that emotion. 
feature of the Vaippava theology which ix too wel 
any further elucidation, Even К id to have incarnated 
himself as Caitanya Deva in onler to taste thie love of Radha 
(Caitanya Carit&mrta, 1-1-6). Now, this divine love in of two 
Kinds—Mukhya and Gauna. The former ix farther subdivided into 
five finer emotions, called Sita, Рат, Proya, Vitealya and Madhura ; 
and the latter into seven finer emotions, such as, Hasya, Adbhola, 
Vies, Karuna, Raudra, BhayRowks and Vibhate, Even these finer 
‘emotions are said to be tinged each а articular colour of ite 
own, such as, Sveta (white), Chitra, Arapa (orange), Sona (Blood. 
red), буйта (green), Piedura (straw-colonr), Pingala (yellow), 
Gaura (indigo), Dhumra (ash-tike), Rakta (red), Kala (black) 
and Nila (blue). (Bhsktirasdenrto, South, 5104-7) 

‘These twelve finer emotions at once remind ux of the twelve 
Sakhi of Radha. Many writers have even ascribed a partienlar 
colour to & Manjari, such as— 


























Anfretfe® стават 34. 1 
Afores fera ad... 
Bifoarfet түз a4... i 
mrana fet учтут <. 1 
Зарб fes suffers qur ч...) 


Stern fet frered... | 
dan 








(From Gugatmîka, C. U. Manuoript №, 960.) 
Then about the Manjaria. ‘The conception ix that each Sakht 
has а number of female companions who are designated ae Manjarts. 
‘They have received due attention from the Vaisnava poete. Not 
` only the eoloar of the body and of rhe weating cloth (Sar) of each. 
beon ascertained, but the age even in years, months and day» 
ie rin 
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Let us now see bow these Maujarie сате to be associated with 
the names of the poets in the eolophous 

From the fact that in the post а Vaisoava literature special 
importance is attache to Krepa'« adopting the emotions of Radh& 
in the form of С Deva for tasting divine love, the ide 
that exch devotee should similarly adopt a particular emotion for 
spiritual culture, eapt the ima; jn of the Bengali Vaiguavas. 
Ке Kaviraj im hie Caitanya Caritampta writes ax 


follows — 
акт чэ mcn ferra 1 
a tera жт act бита fears v 
т fag act mi eR tfe ат 
And AÙ fiw at туч afie scorn fa а 
3-51158-159. 
Abe оке судежтатусв xt ente er 
+ nt on cafe ot тома вич а 
8.049. 
armes oier эз wes 1 
прабоя far чист feere в 
2.8.155, 

This ide» has been variously elaborated by the Vaigyava writers 
of later age, and the Manjarte or Заке of MEINE have rien to 
paramount importance În the Vaiggave theology. Whon the matter 
came to such a pass, it ie no wonder that each Vaignavn should 
declare himself а follower of a Sakhi, and the poets should associate 
themselves with the Manjarte in the colophon. 

From the manuscripts that we have been able to consult, we 
find that the book in which there is a colophon wherein the poet 
ае Мега vith —— 

, a manuscript. named Dehaniroaya, being the Caleutta University 
MASS ing colophon— 
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То another manuscript we have 


Sus safe acts Г wea wm ста 
maz fica orum эч! еи ап Гея wt | 
Acres эск rra wtf этет fics srt 
This is from в manuscript named Deb» Tattva dated 1217 В. 8. 
То another manuscript. we fod 
enfe ern oes ofr wit i 
лл Уза eee чия ти 

‘This is from the Caleutta University manuscript No. 505 dated 
1219 B. S. 

Again— 

serge x Өгө тл asf | 
Samar we абе. Feerry-oref а 

From the Caleatta University maouseript No. 588 dated 1188 
в. 5. 

Naturally it creates doubt in our miod that the books wherein 
wa bave Manjarls in the colophons were most probably written 
At а time not very far off. This can help us to ascertain the 
real author of а Pada in case of ditficalty or doubt, When we have 
а colophon like this 

чит дай crema та «P| 
ЗНАЕТЕ YOU SOT HTT + 

(From the Calcutta University manuscript No. 2520), 
owe doubt, though the manuseript ix not dated, that it ie the 
“work of the celebrate Narottama Disa It is not 
some other Nacottams might bave written the book. 

In another manuscript No. 3098 we have— 








9 
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Avange Manjari and Moya Manjari, mentioned as the spiritual 

ides of Narottama. It is generally seen that а poet strictly 
есен to one Manjart. When we find three of them revered by 
the same person we think that there is something unusual in it. It js 
therefore doubtful that these books were written by the same person. 

let us now turn to the Padas of Candidésa. In the second 
Pada (sbout fafa ТРИК, cte.) that we have quoted towards the 
beginning of this discussion, we find that in two manuscripts the Pada 
i» said to have boeu composed by one Krşqa Dasa, but in the 
Sahityn Pacigad Edition Af Сардаа, it ie attributed to Canji- 
dea, Thie naturally creates doubts in the mind as to the teal 
authorship of the same. Bat the Inst line of the first version ix 
thi 








Ben enr ta ma ere 
лєт ха уч ATS 1 

In the second version quoted from the manuseript, we have the 
last linos omitted. But by carefully observing the text, it is not 
dificult to conjecture that the last to lites, a» quoted above, were 
also in that version, which were accidentally omitted, thus leaving 
the couplet incomplete, In the Sahitya Parid edition we 
bave 





за pence ifet faface 


Here also the reference to Кора is quite clear. Now, what in the 
significance of thie Кара Р If it refers to Rapa Goswamî, we must 
HAY that it is я forgery, for CandriRe lived а long time 
‘that Vaiggava saint. Bat if it refers to Sbwe чәй, it is alo to 


nowhere is he accustomed to 


Ў 
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attribated to Саула. The rhyming of the last four lines в 
very peculiar There we find «T! rhyming with qw, which ie 
mostissctory. There is a clear sign of manipulation in the lest four 
lines, na the following comparison will also show— > 


тзлт "ч 49 Зум 
pr waft аты! 
Bias wes Фа посетя 
тел ка чч чиа 
Manuscript Version, 
Ferm 
эч vema fice бест 
Свен мач та, 
жа od бае wi 


Sahitya Parigad Edition. 


‘The fürt part of the wcond line from the end (of the 
manuscript version) has been grafted te the last part (мия aw 
farn) of the fourth line from the end, while the third line from. 
the ond has been kept practically unchanged, and thas the 4th and 
Sed line from the ead of the Parigad version have been composed. 
rhyming is due to the incapability of the manip! 
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in order to satisfy their own fancy, a» alo to prove that even a 
colobrated post like Cayildaes (Narottama and Kripa Die not 





excepted) һай long before adopted thie practice, thereby adding 
weight to their own procedure, But whatever that may be, there 





manipulation, and елге should be takes to find out the real author. 
We shall now quote а few of soch doubtful Padas of Cangidāsa. 


1. om oa тт саа anf 
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We shall not be surprised if any manuscript be found whore 
this song is attributed to some other 
2. In Katoasdra, Caleutta University manuscript No. ИИ, 
we have the following— 
Be wife pater wafa яңа! 
fers wow itera fafafa ст «а п 





^ Hatnasára by Krşvadam, p. 187. 
То the Sahitya Parigad Edition of Сардана, (song No, 385), 
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em-fafu me ла wma 
же fe ata чия: 
от та ча aum ча 
ойл ха апаа 
аз «а atem ай 
жү» Safer #1 
бешт feris m эке 
чета fee 
are ST за fafafa 
Абе wore cote 
аяв зи wrfcs afara 
ча viter ст, 
This short piece, when compared with the previous one quoted 
from the Caloutts University manuscript No. 1111, tells an interest- 


ing tale, The first four lines are almost similar. Then in the 
Parigad edition ме have fonr lines, of which there is во counter- 
part in the other. Similarity then again begins from gere wwa, ote- 
We have here two lines almost similar, but then the text of the 
Parigad edition has beeu abruptly coutracted, When the topic 
came up fo the finding of the significance of tbe three lottere 
eomposng the word AMafs, we cannot understand why the text 
should be unnecesarily contracted after dealing with the letters 

has been done in the Рага Edition. This i clear 
sign of manipulation and this alo undoubtedly shows that the 
original text was somewhat like that quoted from the Ratnastra 
where we have the significance of the thre lettere clearly sat 
forth, But let us take up the song No. 379 of the Parigad 
edition of Сада — Р 
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Aem wire fei 


in also almost similar to 
а faa ча че xem 
tere qum fei 
of the song quoted from the Hatnasdra, aod 
Afafe vsa amro 
echoes the senso of 
баст а ач IVI 
of the song of Ratnasiea, * 





w 








50 м. возк * 


Affe all traced in the song No. 379 quoted above. Неге the 
contraction undoubtedly creates doubt about of 
Саулдака 












ву 
- MANINDRAMOHAN BOSE, М.А. 


Reprinted from the Journal of the Department of Lettere, 
то. AFI 
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ar 
MaxispuaMOBAN Bose, М.А. 


The Padas of Candidasa are the richest treasure of the Bengali 
literature. They are attractive for their excellence and simplicity, 
but the love-romance of the songe is more enjoyable Many 
attempts have bee made to compile а completo collection of the 
Pudas of Сарди, and many renowned scholars set their bands 
to thie mati the result that many editions of the Padavall 
of Candidésa have been published. Even now we hear of 
discovery of new songs of Самия, so, the process of addition 
in still going on But the time bas come to apply critical teste to the 
songs of this poet in onder to see that a particolar Pada attributed 
to him is really the composition of Candida, and mot of some 
other poet. То fact, we find that some of the songs which are paming 
in the name of Candidáza are attribated to other poets in some of the 
manuscript works. "he following two songe are typical examples 
of this nature = 
1. In the manuscript (No. 3480, C. U. L) we have — 
Afafe firr Am of 
жаз Фея aa 
cerf onfes axe 
amm wies се + 
жит ята. anm et 
cafe o sree т! 
aire wine wor erga 
SICH mcr unm а 
тея тея сеча at тя 
sree wf fe) 
rates refe отта ten 
ACH. тека mata fü 
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These two Padas are almost similar, with the exception of а few 
lines in the middle part where we have in the mauuseript x 
тез тча се та я пя 
эйе efi fei 
vate rtr се ча ee 
жтт eme беа 
But in the Patigad Edition, we have ⸗ 
Жї, ч эч {ж се! 
тая эта erf mor 
семя ча or 


X. In the manusoript (No. 3430, C. U. L.) wo have — 
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Form xen mec as dm 
ута xfi аты! 
Ban wre жето ач 
эсе чи аа ат! 
We have also parte of the same Pada in the Svaropa Kalpatara 
mid to have been written by Narottama Disa (vide Calcutta 
University manuseript No. 2520). 


fefe terr "nu cut wa 


р. 17. 


There iw mo difficulty to understand that there two padas are 
‘almost similar, but in the Sahitya Parigad Edition of Савин we 
have i и 
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i perhaps a critical test which ean help us а great deal in this 
direction. It appears that the practice of patting oneself as the 
follower of some Manjari (Sakht of Radha) in the colophon ix 
comparatively modern. Let ns take up a few famous Vaisgava 
writers — 

1. (a) Сафа was the worshipper of Vasult, aod hence he 
often puts himself in the colopbon ая the follower of that goddess, 








гий, р. 191. 


Tid, p.168. 
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Or, (d) sometimes he pate his name in tbe colophon with some 
charncteristic remark peculiar to bim about the subject treated ia 
tho Padas i— 








ий, р, 38. 


тый, p. 00- 
su ито ту mra айй! 
үт! f эй faer fafi а 
Mid, р. 205. 


lo the Srtkryya Kirtava, the author pute bimself as Badu 
Caydidiea, a follower of Уйан 2— 


араб fec жй! supr ie 
Parigad Edition, р. 204. 
titm «у, save Tres | 
шй, p. 265. 
ттм fecu afe 
sn ww, seien + 
Mid, p. 80. 


2, Vidy&pati also bas bis own way of putting himself in tho 
colophon. Sometimes he does this with some appropriate remarks 
“about the subject troatad in tbe Padas, or sometimes he praises Siva 
Sitha, Rap Narayana, and Lakhims — 
ЕК МИ act 
ур ча ATE TCH 
— Parigad Edition, p. 11. 
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той, p. 310. 


Thid, p. 15, 


Abid, p. MT. 
3. Naroltama generally pate himself as the disciple of Lokauktha 
= 
CONTERIS erga че twee Вия 1 < 
cerrefesfiret wor actas TT s 
Premabhakti Candriká. 
Ser vents wm тате аа. 
enrexis спот dtes I e 
пар «е m e ста тата и 
acram ntm чч, 


Or, sometimes he praises some other Vaiqoara worthies = = 
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Эрэ 1-а wa | 
жагат wen « ЖИ a 


$. Vieudeva Ghosa thus puts himself x 
ати са SR ча эз ато! 
сено жя fim ват 


ATUS сч ACM, «ч чч эз CHIEN, 
ст! СУТИ УИС УПИ a 


ana еб wor re caren | 
чта жо fr бт чуп faf omn а 


Ve зт чтож em CF 1 
аточ COP ICR н 


атаи TO WE ся арки 
эз Fam ага сч! canc элш 


enm few etta acr ай тутт! 
apa wee стя aca an fn ате! 





и (30). 


Thid (44). 


ah стела тая етт 
enfer afe лї, 
Abd (8). 
зъ та eem ти ит: 4 
спи Sf ores ve awe 
ша (28), 
СЧ infr wx exerce АЗ! 
чаа fan fire crura айз v 
Padavals (323). 


сени ve AEN CA) тя 
moman 
Ibid (368). 


5. Vrmdavana иа, the reputed author of the Caitanya 
Bhagavat, scrupulously makes use of the following formula :— 


Зур» tres fresh eta | = 
учта meg nv et а, 


This ie invariably found at the eod of every chapter of his 
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* , Эмн etn LED 
emu чеч в. 
„37. 
B. Jay&uenda thas puts himself 2— 

fen tswa erroe 1 

апке этте fem atra а 
Caitanya Mangala, р. 5. 

нь 

foran site жи + 
Bid, р. 24. 

(fem tres rper en | 

race Bares she ттлт 
Wid, p. 154. 


9. Jadunandana Dien in hie Karpãonnda speaks of Меша, the 
У, slaughter of Srinivas Дойгууа :— 


— 


- ‘thos dealt with some of the principal Vaisnava poets. 
V GE urhe: veddcatos МА ме vow take up some ether 
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Note. This Krega Dim is not the celebrated wathor of thy 
Caritimrta, who Hourished about а century. before. 

3. In the Rasakalps Latii, Loeana Disa thas pate himself 
in the colophon .— 


Зате meme ufa scr чї! 
тәш зил ena тиа р. t 


3. In the Upiesok Patala by Narottama Des, th 
puts himself — 





author thas 





ewe стт» өт firm fae | 
УТУ € IR cre core на a 
rape эчт care сөт | 
LLLI II 

‘This we quote from the Caleutta University manuscript No. 557. 
written about the year 1069 B.S, 

А Inthe Uj Tattva which is spoken of a the tenth 
chapter of Guru-Sigyn ВайфуМа written by Narottama Офе, the 
author thus pate himself in tbe colophon :— 

Senteate ipn этч ora fom | 
чї wt эла cetus win в 





Note, This we quote from the Calcutta University manueript. 
No, 558 written on the 13th Vaisskh of 1069 B.S, 
3. In a work named Svarapa Varoana, we Бате the following i— 








м 


ж 


} 
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mrs стат fre mfi ete ата! 
‘ares Baratan “fs wants в ote. 

This shows that the book was written after Sriciviea and 
Narottama wequirel fame in Bengal, The respectful manner in 
which these two Vaiggava worthies are mentioned in the poem shows 
that this could not have been done by the author of the Carithmpta. 
"We quote the above from the Calontta University manuscript 
No. 559, dated 1071 BS. 


û, ln another work Narottama thus puts himself o 


Brows faery «ав ou | 
woe qa off ас re тим + 
corm rete ory xe fore мента | 
чта йт vce Braces m a 
Note ;—This work is dated 1057 B.3. We quote this from the 
Смени University manuseript No. 503. 
7. Ха the Dipakojjvala Grantha by Babit Dêma, the author 
thus pats himself — 
Show те "сз ow wre чл! 
меа чөт wen өтт ef а 








Note—We quote thie from the Csloatta University manuscript 
No. 504, 
S. Inthe Radhérses Karika dated 1081 B.S, Narottama pute 
himself as x 
отте creifean f чл! 
amfa өсе Barras mm + 


And in the Pada Kalpstam we haro а host of other poete 
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a wft чеч како 
enfes er wf meta cea р. 3. 
эш рита . в 
fevrs тее «А р. 5. 
=ч wr сб Li | 
тезе опа wm шаты: p.2. 


We have bere given » sufficiently long list of the Vaisgava 
authors, but with none of them we find it customary to express 
Mitnself as the follower of a Manjari or ХАКЫ of RSID ia the 





selves as the disciples of their Gorus in the colophons. They had 
‘gone thus far, bat no further, in this respect. 
There is another importaut point to be noted here, ‘There isa 
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amd Wed form the Hindu ‘Trinity, NitySoanda is Вана, 
the eller brother of Куфа in the Dvipara age. Other Vaistavi 
worthies have also Бено identified in à similar manner. Thas— 


Abhirkma Thakur 
Sundaránanda. 
Dhananjaya Pandit 
Gouridae Pandit 
Kamalakara Pipalai 
Udäbäran Datta 
Moheda Pandit 
Parugottams Dies 
Varamesvara Dasa 
Kala Kroon Diss 
Siidhare Pandit 





(Prom Ganragapodidepadipiká, lokas 126-1 

And а host of other worthies have been similarly identified. ‘The 
list ie too numerous to be mentioned here. But it is to be noted 
that im thie Mentifiostion not » single Vaiwyava bas been identified 
with а Sakit or any female companion of Mádhà and Krepa. 
"There is also а tendency to identify some of the Vaipoaves with 
the чаки of Кадъ. 'Thus— 








то 


un 


E = 


And 
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(Father of 

Porosottama. 

Thakur = Stoks Sukh) 

Kangeari Sen is Ratyävalı 
(Pather of Sadäsiva) 

(Taken from ашла Sevaka Рынка.) 


Even the Manjari» have been similarly identifod— 
itera xafa ата «та чит! 






ат safa ex Зам стр! 
new хәз жт Сб araa | 
LIN E DL 
wae чет nx nmm и 
за лам м зач, 
пач таба ва стена 
fanm таб ux Фа eram і 
жей хәз вз фунт sfere: 
өе, “е, 


(From Ragamalé by Ханана. 
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And xeter: fowrefa апи TEN i 
affe мд re ore eun 


This shows that RAIMA is the personification of the porest divine 
emotion and her Вай» are the -metaphorieal representations 
of the finer elements of that emotion. This isa characteristic 
feature of the Vaignava theology which is too well-known to require 
any further elucidation, Even Күча is said to have incarnated 
himself ак Critanyn Deva in order to taste this love of Radha. 
(Caitanya  Caritàmri» Now, thie divine love is of two 
Mukhya and Gano farther subdivided 
finer emotions, called Sáota, Patri, Proya, Vátenlya aod Madhora ; 
and the latter into seven finer emotions, soh as, Harya, Adbhuta, 
Vira, Karaya, Raca, Bhayāoska and Vibbates. Even these finer 
emotions are said to be tinged each with = particular colour of ite 
own, such as Sveta (white), Chitra, Arupa (orange), Soom (ВІоой- 
red), Syama (green), P&odura (strew-eolour), Ружа (yellow), 
Gaura (indigo), Dhara (ash-like), Hakta (red), Kala (black) 

uid Nila (blue) (Bhaktirasdineta, South, 5164-7) 

"These twelve finer emotions at onee remind ux of the twelve 
Закын of ВАЛЫ. Many writers have even scribed a particular 
colour to в Manjari, such as— 



























(From Во пий, С. U, Menwezipt No. 560.) 
© "Then about the Manjari. The conception is that each Sakhi 
` hue n number of femalo companions who are desigoated as Manjarts, 
"They have received due attention from the Vaippava poets, Not 
only the colour of the body and of ‘the wearing cloth (Sert) of each — 
P 









on ascertained, but the age even in years, months and days 
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Let us now see bow these Manjaris came to be associated with 
the names of the ports in the colophows 

From the fact that in the post-Caitanya Vaisnava literature special 
importance i» attached to Кеда? adopting the emotions of Radha 
in the form of Cai p. ^ for tasting divine love, the idea 
that esoh devotes adopt а particolar emotion for 
spiritual culture, esp jp imagination of the Bengali Vaignavas. 
Evan Krepa Dien Kavirhj in his Caitanya Caritamyta writes as 
follows — 










чо аө пик m бете 1 
a tars ex at дете fears н 
a) fig at om e як жт! 
And 70 feg act бунта mfe mcam fo а 
2-51138-139, 
Abo ont сптйевтатасв sta отте ети 
Си d лө себе cat мя тила 
2-8-1409, 
ween cotter өз «Ум | 
effec бъз ататко feara s 
2-8-155. 
This idee has been variously elaborated by the Vaipqava writers 
of later age, and the Manjarte or Sakbts of ВАЛЬ have risen to 
paramount importance in the Vaignava theology. When the matter 
came to such a pass, it № no wonder that rach Vaisaava should 
declare himself a follower of а Sakbt, and the poete should associate 
themselves with the Manjarie in the colophon. 

From the manuseripts that we have been able to consult, we 
find that the book in which there îs я colophon wherein the poet — 
associates himself with в Manjari, is comparatively modern, 

manuscript named Dohanirjaya, being the Caleutte University 
| following in | 







> 
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In another manuseript we havê 


Seas ча sora faerie чан чат ст 
wane (бия а пет зч) эт ап бна BIEL 
ACHR ACE TIS чт vit fice st · 
This is from a manuscript name] Deha Tattva dated 1217 В. З. 
То avother manuscript we бой— 
orate зря этч fe пч! 
am аи зо aem rm 
‘This le from the Caleutta University manuseript No. 598 dated 
1219 B. S. 
Again— 
vts a бут wm зу i 
a⸗ · na ata we ае питиета а 
From the Calcutta University manuscript No. 586 dated 1188 
B.S. 


Naturally it creates doubt in our miod that the books wherein 
we have Manjaris in the colophons were most probably written 
at a time not very far off. This can belp us to ascertain the 
real author of а Pada in case of difficulty or doubt. When we have 
* colophon like thir 


wow afi ите eft пл! 
чете FOU аптача 
(From the Calcutia University manuscript No, 2520), 
we doubt, though the manuscript ix not dated, that it ie the 
work of the celebrated Narottama Diss. It is not improbable that 
some other Narottama might have written the book. 
Tn another manuscript No. 3095 we bave— 
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Anangs Manjari and Râpa Manjari, mentioned a» the spiritual 
guides of Narotama, It i4 generally seen that a poet strictly 
miberes to one Manjar. When we find three of them revered by 
tbe same person we think that there js something unusual in ît. Тази 
therefore doubtful that these hooks were written by the same person, 
Lot us now turn to the Padas of Candidésa. In the second 
Vada (ubout fafsa sere, ete.) that we have quoted towards the 
beginning of this discussion, we find that in two manuscripts the Pada 
id to have been composed Һу one Купа Dara, but in the 
Parigad Edition of Сызрань, it i» attributed to Сал 











Sahit, 
diss. This naturally orestes doubts in the mind as to the real 
authorship of the same. Bat the last line of the first version is 
thi— 





Bax тэ to mia ew 
AER ха IN аы! 

Tu the second version quoted from the manuscript, we have the 
last linos omitted. But by carefully observing the text, it Is not 
Чен to conjectore that the last to lines, as quoted above, wore 
also fa that version, which were necidentally omitted, thus leaving 
the complet incomplete In the Sahitya Parigad edition we 








ГЛ] 


б №... 
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LL 
attributed to Садъщиа. The rhyming of the last four lines is 
very peculiar, ‘There we find sf rhyming with qw, which № 
Unsatisfactory, There is a clear sign of manipulation in tho lust four 
tues, as the following: comparison will also show— 


зи 4° Фл 





t 


Sahitya Parimd Edition. 









‘The first part of the second line from the ead (of the 
wanuseript version) bas bees graftel to the last part (mite «ew 
бт) of the fourth line from the end, while the third line from 
the вой has been kept practically unchanged, and thue the 4th and 
nt line from the end of the Parigad version have been composed. 
‘The defective rhyming is due to the incapability of the maaipolacor, 
"We can tho apply а critieal test to the Padat of Серина. 
‘The songs, wherein we find a reference to Raps, or any Manjart 
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in order to satisfy their own fancy, as also to prove that evens 
celebrated post like Сара (Narottama and Krepa Dies not 
excepted) had long before adopted this practice, thereby adding 
weight to their оти procedure. But whatever that may be, there 
is по denying the fact that in these cases we mark signs of 
manipalation, and саге should be takea to find out the real author. 
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We shall not be surprised if any manuscript be found wherein 
this song is attributed to some other 
4. In Katnasira, Caleutta University manuscript No. 1111, 
we have the following— 
Fe fa say vafa vaa 
fers жет mtoa 995 a aa 


y 
1 
Е) 
? 


абат m ote єт! 


Ratoasira Бу Krypadisa, p. 187. 


“In the Sahitya Parimd Edition of Сарака, (song No. 85), 
p 
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стаг та ха ова. 
Фа fe тя «тя! 
и тт зот чата. 
OR сто ааа жила 
ае за тачи па 
зз Sm d 
feurs feris тм wfire 
rem gem fe s 
m edm за ката 
Afafe зот cata i 
ав sfm fca як 
чїй айта ола, 


This short piese, when compared with tbe previous one quoted 
from the Caleutta University manuseript No. 1111, tells an interesta 


part io the other, Similarity then рабо begins from пея ма, eto, 
We have here two lines almost similar, but thea the text of the 
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Rf ae fore четсе afara 
Баи tem t 
ааа на aen ofm 4 
зи Suum faa 
Affe anm ife 
ore fen fer 
m ч Рея on 
pera чт fr 
Afafe чая al vu vga 
fie sam эт а 
Here 
اند‎ 4 fan tive 
"emp ата fei 
+ 
т< in also almost similar to 
а бя 1а fr «е 
dem pm е: 


of the song quoted from the Hatnax&ra, and 





е 
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Afafe all traced in the song No. 379 quoted above. Here the 
contraction undoubtedly creates doubt about the authorship of 


Carjidāsa. 
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The Padas of Candtdasa are the richest treasure of the Bengali 
literature. They are attractive for their excellence and simplicity, 
but the love-romance of the songs ix more enjoyable. Many 
attempts have beo made to compile a complete collection of the 
Padas of Candid&es, and many renowned sehola set their bands 
to thie matter, with the result that many editions of the Padāvali 
of Candide have been published. Even now we һем of the 
discovery of new songs of Capjtd&em, so, the proome of addit 
is still going on Вай the time bas come to apply critioal teste to the 
songs of this post in order to see that a particular Pada attributed 
to him is really the composition of Candidéss, amd not of some 
other post. In fact, we find that some of the songs whieh are paming 
in the name of. Candtdea are attributed to other poeta in some of the 
manuscript work. The following two songs are typical examples 
of this natum — 
1. En the manuscript (No. 5436, C. U. L.) we have :— 


fefe fer oh учи 
аба nra xs 
сетя отуз axa 
amm srs эпт 
nm «тае anm ung 
съ ат mm mi 
afre таа wor эт 
тя sr wm + 
тея тея LLLI 
ee wfe fw 
ntes тач ст та ис 
8 
a x 























CUP 
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"These two Padas are almost similar, with the exception of а few 
lines in the middle part where we have in the manuseript 2— 


But in the Parigad Edition, we have — 
aê, а за afar ст, 
“та этап оча лел 
сечи «бе та 


X. In the manuscript (No. 3430, C. U. L.) we пате x 





We have also parts of the кате Pada in the Svaropa Kalpatara 
said to have been written by Narottama Disa (vile Calcutta 
University manuseript No. 2520), 


fafaa wica что се? wa 


+ or 


here ix no difficulty to understand that these two padas are 
реа отар mente ча берды oc 
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dw perhaps а critical test which can help us s great deal in this 
direction. It appears that the practice of putting oneself ne the 
follower of some Manjari (Закът of Radha) in the colophon ie 
comparatively modern. Let us take up а few famous Vaiggava 
writers — 

1. (а) Canjidása was the worshipper of Vadult, and hence he 
often puts himself ia the colophon as the follower of that goddess, 


мъ 
Ла the Padas :— 
wa bdo Ares чтото 
све sea Cotes | 
а ткт fife тв бт 


sus сета wi mu 
Parigad Edition, p. 15, 





Фес ev төй ate 
ч facafira wr | 
їйї, p. 151. 
won xs aem ve 
Злом чад ат т 
тый, p. 108. 


Or, 0) sometimes as Рида Свода — 


бе Фет аси МАГ esf 1 4 
move utm ate wet Абба а 








© ы 
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Or, (4) sometimes he pute his name in tbe colophon with some 
ebaracteristie remark peculiar to him abont the subjeot treated in 











the Padas x 
sr эш af gen 
EP LII 
цій, p. BS. 
та sd за тта 
чт бе атат оте! 
чб weh enem t 
ча fe miter om a 
- тиа, y. бв. 
wc sivo чу чеч їй! 
qi rfe зай чо (Өй v 
тый, р. 208. 
1e the бирга Kirtana, the author pate Мом as Baga 
Candidiea, a follower of Vaal! 
pot face et BATA tla | 
Parigad Edition, p. 204, 
en «у, tn pen 1 
Ibid, р. 265, 
+ amem fac 
ttn vg samir e 
id, p. 80. 


9. Vidy&peti also has his own way of putting himself ín the 
colophon, Sometimes he does this with some appropriate remarks 
‘about the subject treated in tbe Padas, or sometimes he praises Siva 
Sihba, Rap Narayaya, and Lakbims .— 
P t Ватев emi 
am тта яв пика чї! 
= Parigad Edition, р. 11. 





Thid, p. 308, 


Ibid, p. 18. 


104, p. 307. 
3. Narottawa generally pute himself as the disciple of Lokanátha 


ctw args n чүт ferm 1 
Cancwfesfaren wor scat wm a 
Premabbabti Сводниа. 
Ber venting а ях 
create enters ня 


"mu, еди vem n ста mm 
acutus nm e + 


(Or, sometimes be praes some otber Vaiqpava worthier 
жай SEA эр) „Мм 
mum 
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Зовите «тии 
ясата vea at бетта a 


A. Vüsulera Ghom thus pute himself e 


ATO COTE жи ыя эз ап 
сее эя wf mn а 


AUTORE чї арт, E өч эч CTEM, 
erm сати стиска "ПИЯ а 


тъ би wer та сате | 
Ara wo fe бт! stipe ff orm a 
eid (0). 
Vemm айг exi маи 
ato emm тш, 
4 (о). 
таста corey эч сае беса, 
эз fam чести сек атеш, 


саги (тї atts cr ай лутт! 
жч wor cw aco а fim е е 
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aem стент" rus wi 
enfe afir wit i 
тый (5). 
а Te Бета up тати 
onfe efè опса ve ят · 
лиа (28), 
ctf rfr эч васса aft 1 
чай mifa fien cotata пч, 
Padavalt (328), 
onfe ve Бы 
теча. 
Thid (858), 


6, Уговкава Dana, the reputed author of the Caitanya 
Bhagavat, scrupulously makes use of the following formula :— 


Siro tees (аала эта! 
TOA TI Е тт ЕУ ПА а 


"This ix invariably found at the eod of every chapter of his 
book. 


1. Locana Dam, in bis Caitanya Mangala, generally. speaks 
of hie ura Narabari i— 
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Зуев utn теза sim 
оттон em + 





pH. 
S. Jay&onnda thus pate himself .— 


Брант teg saree) 
ifie ovine эйт aree s 
Caitanys Mangala, p. 5. 
ffan testam 1 
чач «тён ware + 
Tid, p B1. 
бат twee rper nme 1 
wince Berra 914 ея + 
Ihid, ре 182. 


9. Jadunandaus Dasa in bis Karpánanda speaks of Homalats, the 
Т. taaghter of srinivacn Acaryyn i— 


япь erga wei Ви ахи 1 
сести Frat Боти «ret a 
от eue нил тл! 
батат чк анча М + 


. We have thos dealt with some of the principal Vairgava poets. 

By way of further veriüewion let он now take up some other 

igyava poets, as alo the other works of some of the poeta 
№ Е pono cem 4 

f Koppa Dies саша: in Bengali the Comatkire 

Candrikë, а Sanskrit work written by  Viivao&th Chakravarty, 

who was living about 1662 Saka, He thus pute himself in thie 
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Note, This Krya Dáes is not the celebrated author of thy 
Carit&mrta, who flourished about a century before. 
3. То the Haskslpe Latiké, Locana Dasa thus pate himsolf 
in the colophon :— 
Занта rere fi оя чии 
amewenfue wur Стен эк po 
3. In the Upland Patala by Narottama Dies, the author thus 
puts himsel? — 
ewe саги е wa faen frees i 
ferita wx ote coe cst n a 
тара эбит cate сїттї! 
Bn в эшк сета тя я 
This wo quote from the Caloutta University mannsoript No, 557, 
written about the year 1069 B.S. 
A. In the Upieank Tattva which is spoken of a» the tenth 


chapter of Gura-Sigya Sarv&la written by Narottama Disa, the 
author thos pats himself in the colophon — 


Bentem Sree ves чеч fet | 
заби пате ежа яту FF a 
Note, This we quote from the Caloutta University manuseript 
No. 558 written on the 13th Vai&akh of 1009 B.S. 
5. Таа work named Srarüpa Varnana, we have the following x 
Зач чуят эди utar 
зач fox sce en eina 


The mention of Rapa and Raghundth in the colophon seems to 
indicate that the writer may be the author of the celebrated Caitanya 
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meat enfin fy бе эте ama 
ores Bautan “fe wate я ele. 

‘This shows that the book was written after Sriniviea and 
Narottama acquired fame in Bengal. ‘The respectful manner in 
which these two Vaisgava worthies are mentioned in the poem shows 
that this could not have been done by the author of Ч 
We quote the above from the Саена University manuscript 
No. 559, dated 1071 B.S. 


6, Та another work Narottama thas pots himself :— 
Bisse (азам wes эзе! 
acu qe ft їс! Ve чз а 
сета meta те тч fore «РТИ 
errorem woe acar ет 1 
Note :—Thie work is dated 1087 B.S. We quote thie from the 
Colentta University manuscript No. 563. 


7. In the Dipakojjvala Granth by Bad Dima, the author 
‘thos pute himself — 








Ber oie ce MI ete єл! 
чек OTE е вот forms а 
Note-—We quote this from the Смешна University manuscript 
No. 564. 
8. Inthe Rlbárasa Казіка date! 1081 B.S., 
himself as — 
Atea сте tw чч vf чл! 
зто wor Eiras ети + 





Narottama pute 


0, And in the Pada Kalpataru we here а host of other poste 
‘expressing themselves in similar manner :— 
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qu sen fo cont fien 
enfe ята ВАР "erm сэт в р. 8. 
wu уяны ав sm 
бї erence въ р. 5. 
ov әт cole «fsa mom і 
тэз? эва ет мн» p. D, 
чта зах Gra cen fee 


LEE E р. 61. 
et аата отли» pe ва. 






Wo have here given » sufficiently long list of the Vaippava 
authors, but with пове of them we find it customary to expres. 
himself as the follower of a Manjari or “akht of Ridh& ia the 
colophon of a Pada. We bave already observed that the earlier 
Vaiguavs poeta usually male some characteristic remarks, peculiar 
to them, about the subjects treated in the Palas, or owned them- 
selves u the disciples of their Gurus in the oolophons. ‘They had 
gone thus far, but no further, in this respect. 

"There js another important point to be noted here. There ix a 
tendency among the Bengali Vaisyavas to proclaim Caitanya as 
ап incarnation of Ктъба. Máma and hie brothers are said to be 
Virgo incarnated in four parte, and Lakşmi born in the form of 
Вид. To the Mahabharata, Krsna is Visu, Judhigthira ie Dharma, 
RRL Te with other personages. 
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and Meabm form the Hindu Trinity. Кйувожода is Balaráma, | 
the older brother of Кузда inthe Drspara age. Other VaisQavm 
worthies have also been identified in a similar manner. ‘Thos 

















Abhirkma Thakur is Зана 

Sundaránsnd: ^ Зодии. 

Dhavanjaya Pandit Уан 2 
боша» Pandit „ Subala г 
Kamalakara Pipalai ,, Mabibala 

Uddharan Datta „ Зиа 

Mobeía Pandit „ Манаво 


Vorosottama Di. 





itoka Krma 





Varsmeivers Ома — ,, Arjuna 

Каа Krepa Dies — ,, Labangs 

Sridhara Pandit Madhumangala 

Maluadba Thakur „. Mals Deva 
ete ete. 


(From Guaraganoddepel!jibà, Slokas 126-135.) 
And a host of other worthies have been similarly identifed. The 
[it Îr too numerous to b mentionel here. But it ie to be noted 
that in this identification not a single Vaispava has been identified 
with a Sakh or any female companion of Radbs and Krepa. 
here is ales a tendency to identify some of the Vaiypavas with 
the Sakbie of Radha, Thur 
Gadadhara Pandit 
Кара божий! 








ШТ 

^ lali 

„ Водка. 

„, Sueltrk 

s. Campakalats 
„ Ranga Devt 
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(Father of. 
Purusottama 


is Hatyávalt 





(Taken from Gaoränga Sevaka Patrika.) 
Kven the Manjaris have been similarly identified 
— m ars Pt bein 1 


есаб ас] 
Aud mew xefe жт сита rapa | 


manuscript No. 269, pp. 5-0.) 
We here find three grades of identification. In the first grade 
the male mates of Кузов are identifed with the companions of 
Савум. In the seovad grade the Sakhis or chief of 
Radha are identified with some of the Vaispavas. In the thid 
gale, the Manjarie or the companions of the chief Бакма ate 
also identified with some of the notable Vaigpavas. A farther long 

'upplemented.. 






list ean also be + 
— ow seo what lice at the root of bringing theo | 
and into зоб | 
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And җегэтя Буут arte vet) 
БЕРН 


hows that Rb is the personification of the purest divine 
emotion and her Sakhie are tbe metaphorical representations 
of the finer elements of that emotion, This isa characteristic 
feature of the Vaignava theology which is too well-known to require 
any farther elucidation. Even Ky-ua iw said to have incarnated 
himself ве Caitanya Deva in order to taste this love of НЕМА. 
(Caitanys  Caritámpt», 1-1-6). Now, this divine love jw of two 
kinds—Malhya and Gangs. The former is further subdivided into 
five finer emotions, exllel Santa, Patri, Preyn, Vétealys and Madhura ; 
and the latter into seven finer emotions, such as, Нвмув, Adbbute, 
Vira, Karuya, Randa, Bhay&naka and Vibes, Even thee fl 
‘emotions are said to be tinged each with a partionlar colour of ite 
own, sich ax, Sveta (white), Chitra, Агада (orange), Зора (оой. 
ved), 8уёта (green), Páodura (steaw-colour), Pingala (yellow), 
Caura (indigo), Dhumra (аһ), Rakta (rel Кё» (black) 
and Nila (blue). (Bhakticnssentta, South, 51647) 

There twelve finer emotions at over remind us of the twelve 
Sakhte of АЛЬ. Many writers have even ascribed в particular 
colon to à. Manjart, such ae 


ертен става! 4... 1 
Aerated faure 44... 
Sfearfes qus v4... | 
учтут fel smord... 1 
Эрит fet paffe тух 41 
Story fe efit... | 
е tere 
(From новна, C. U. Maumeript No. 500.) 
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Let us now see how these Manjaris came to be associated with 
the names of the poets in the colophons. 

From the fact that in the post-Caitunym Vaishava literature special 
importance is attachesl to Kegun’s adopting the emotions of R&dhà 
the form ^ Deva for tasting divine love, the iden 

each devotee a particular emotion for 

spiritual culture, captivated the Bengali Vaiguavas, 
Even Krme Dêra Kavir in his Cai Caritampta writes au 
follows — 









ст ae odora rn fermi | 
ид Cece кч чё Aare farra а 
m пе ак m oft ate ev i 
And мё fee act тте afi wre afa а 
3-51138-139. 
Ale iè статус vta сите тч! 
(nr int n coffe СЕ роса зен а 
2-8-140. 
wees спете өз were i 
табса fou iow ета в 
8.155. 
"This idos has been variously elaborated by the Vaiguayn writers 
of later аде, and the Марјан ог Sakbte of ААЙЫ have risen to 


paramount importance in the Vaispava theology. When the matter 
came to sich a pass, it по wonder that each Vaigonye should. 
declare himself a follower of a Ваши, and the poets should associate 
themselves with the Manjarts in the colophon. 


coe dde nc еще ERA 
colophon— 


Тушеч Mi Si rs rs а following in the. 


Е 
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То anothor manuscript we have— 
Shon ха acra Вт mis wm ст а 


чия Гея ч orum ¥ wie ап fern Е, 
ясата WCE чч кот unica wher sita 


‘This is from a manuscript named Deha Tattva dated 1217 В, 
То another manuscript we find 


mf ign sen fe чач! 








зл imer wee aem nm 
‘This is from the Caloutts University manuscript No. 598 dated 
1210 B. S. 
Again— 
mq 1€ tre ит apf 
Bangare ocx аба Пирът 
From the Calcutta University manuscript No. 580 dated 1188 
в, $. 


Naturally it creates doubt in our mind that the books wherein 
we bave Manjarts in the colophons were most probably written 
at а time not very far off. This caa belp us to ascertain the 
real author of a Pada in case of diffienlty or doubt. When we have 
а colophon like thie 
p мат ай эпт" ей imi 

TEREF wor acutus ет а 

(From the Calcutta University manuscript No. 2520), 
we doubt, though the manoseript is not dated, that it i» the 
work of the celebrate] Narottama Disa. It is not improbable that 
some other Narottaroa might have written the book. 

` lu another manuscript No. 3098 we Баке 
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Ananga Manjari and Rapa Manjari, mentioned as the spiritual 
guides of Narottama. It is generally seu that а poot м 
wiheres to one Manjar When we find 
the same person we think that there ix something unusual 
therefore doubtful that these books were written by the кыпе person, 

Let ux now turn fo the Palas of Сводийа. In the second 
Pada (about баб етте, ete.) that we have quoted towards the 
beginning of this discussion, we find that in two manusoripte the Pada 
is mid to havo been composed by ome Kreos Dara, but in the 
Sahitya Parignd Edition ef Сыма, it iw attributed to Candi- 
dés, This naturally oreates doubts in the mind as to tbe real 
authorship of the same. But the Inst line of the first version is 
hie 












Ber ye to nice are 
We ча ят кви 

In the second version quoted from the manuscript, we have the 
Inst lines omitted. But by carefully observing the text, it i» not 
ditBoalt to conjectare that the last to lines, as quoted above, wore 
abo in that version, which were accidentally omitted, thus leaving 
the couplet incomplete. In the Sahitya Parigad edition we 
lave 
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attributed to Саудан. The rhyming of the last four lines is 
very peculiar, There we бой «fei thywing with qu, whioh 
unsatisfactory. "There is а clear віда of manipalation in the last four 
tines, as the following comparison will alo «how 

Peer d ane oe Am 


Wen safe ow) 
Bet эчтек fe mecum 








Sahitya Parigad Edition. 
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in order ta satisfy their own fancy, a» also to prove that evens 
celebrated poet like Суффа (Narottama and Kroņa Ома not 
excepted) had long before adopted this practice, thereby adding 
weight to their owu procedure. But whatever that may be, there 
is no denying the fact that in these cases we mark sigos of 
manipulation, and езге should bs taken to find out the real author. 





m 
* 
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We shall mot be surprised if any manuscript be found wherein 
this song is attributed to some other poet, 


3. In Hatoasüra, Calcutta University manuscript No. ИИ, 
we have the following— 
Же efa poem vafa аза | 
fers сч ators (Эв а ча 
эчт! 


‘Ratoasira by Krepedisa, р. 187. 
In the Sahitya Parimd Edition of Capdidiea, (song No. 385), 
we have 





а fea а 
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This short piece, when compared with the previous one quoted 
from the Caloutia University manuseript No, 1111, tells an intorost- 
ing tale. "Tbe first four lines are almost similar. ‘Then in the 
Porigad edition we have four lines, of which there is no counter- 
part in the other. Similarity then again begins from gets «a, ete, 
Wo have hore two lines almost similar, but then the text of the 








Here 


is also almost similar to 
а (за чт 
dew opua fe 
of the rong quoted from the Hatnara, abd 
Afafe ааа 
echoes tho sense of. 
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ў. MÉNINDRAMOHAN BOSE, М.А. 
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Мамгхрнамонах Bose, М.А. t 


"The Padas of Candidasa are the richest treasure of the Bengali 
Mterature, They are attractive for their excellence and simplicity, 
but the love-romance of the songe is more enjoy Many 
Attempts have bee made to compile a completo collection of the 
Padas of Candidésa, and many renowned scholars set their hands 
ло this matter, with the result that many editions of the Padavalt 
of Cangidima have been published, Even now we hear of the 
discovery of new songs of Сајана, so, the proces of addition 
ie still going on But tho time bas come to apply eritical lest to the 
songs of this poet ia onler to see that а particular Pada attributed 
to him ix really the composition of Capdidisa, and not of some 
other poet. Tn fact, we find that some of the songs which are paming 
in the name of Cendidldea are attributed to other poets in some of the 
manuscript works. The following two songs are typical examples 
of this natum — 
1. In the manuscript (No. 3436, С. U. 14) we have — 


ае «бол aad жат 
stg Рат тө! 

сатьи tfi axe 
orem атча т + 

na Te = 
cuf азият 

afte атаа son sta 
ка sre wem в 

чта теа ow ча 21 тия 
epee afte fe 

чата ares се ча Фил 
зета тия ® + 
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In the Sabitys Parisad Edition of Capjidāsa we have ;— 


Afafe afam ат ки 
won omes їз! 
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These two Padas are almost similar, with tbe exception of a few 
lines in tbe middle part where we have in the manuscript — 
Taga «т ча а) чтя 
wrens vfr fe) 
caren rates с ча ma 
тея eme © + 
Bot in the Рагива Edition, we have :— 
Эй, а cm fu ста 
“та четат очта за 
суча «ве ore 


X, In the manuscript (No, 3436, C. U, L.) we вале — 
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eem m текат йт 
чт ofa st 
Ber этсе Te nice eee 
ест ча яте ята 
We have also parte of the кате Pada in the Svarnpa Кай 
said to have been written by Narottama Dasa (vide Caloutta 
University manuseript No. £520). 


fete sete sro cot вя 











— р. за. 
(стей здер еч 
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is perhaps « critical test which can help us я great deal in this ~ 
direction. It appears that the practice of putting oneself as the 
follower of some Manjari (Хакы of Radka) in tbe colophon is 
comparatively modern. Let as take up a few famous Vaiguava 
writers i 

1. (a) Cangidisa was the worshipper of Vadul, and hence he 
often pute himself in the colophon as the follower of that goddess, 
= 


In the Padas :— 
wee edo тэй! wrt 
бих seva Corea | 


nonem faf onfa бт 
PELLI 


Parigud Edition, р. 15. 


ий, p. 91. Е" 


Mid, p. 153, 
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Or, (d) sometimes be puts his ваше in the colophon with some 
characteristic remark peculiar to bim about the subject treated io 
the Padas :— 


эт vac anf mtm 


аа ла мч + 
шй, р. 38. 


Ibid, p. 06. 
wc SETA ту men Я | 
gif fcr отб в. 

Hid, р. 208. 


In the Викиа Kirtana, the author pate bimself as Badu 
Candida, а follower of Vasali 





ar Face Ф уйт tha 1 
Parigad Edition, р. 204. 
tier ту, обути series | 
па, p. 265. 
anas fera xfi 
sn y, эйт! 
Wid, р. 





a. Vidy&pati also has his own way of putting himself in the 
colophon. Sometimes he does this with some appropriate remarks 
about the subject treated in the Padas, or sometimes he praises Siva 
Sidha, Rap Nérdyana, and Lakbims .— 

ай ffs mets 
EE ROLE RE 
TA . Parirad Edition, p. 11. 
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жа? ffs а cum oput 
чел cna рта cma 
тый, р. 51. 
St Геля таза аята 
sme CETTE meum 1 
aren fafie warn 
беа Вата в. 
Ibid, р. 18. 
sat ffe "up a cef 
ERE | 
ame fern би enm 
тта сб ats в 
Ibid, p. 867. 


3. Narottama generally pote himself as the disciple of Lokanátha. 
Ома i— 


Prürthanà (4). 
Or, sometimes be praises some other Vaiqoava worthies — 
Е DI RI чч 
апа жия mmm ет: = 
TE 
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Rew tease eem | 
аталат wer чё forte a 
Dia (ат). 
$. Vasudeva Ghoss thus pote himself x 
ert C зил чя aft ап, 
often xen эп un а 
Padkvalt (1). 
учен стил а, а жа эя сэш, 
ern сита ncm тата 
id (6). 
жүз fafan чт тъ xorten | 
ar ce fr fires rfe fafi erm a 
Bid (т). 
ра De m тож ст мя! 
f feres ex ви ета в 
иы (20). 
ATENA си sce «би | 
we fan ай [сч саска тиня а 
2 Jia (44). 
d саги fau atts ace at sy iw 1 
ята vot cea aca a "бул 19 в 
Tia (10), 


. Govinda Die generally pate himelf with some remark 
about the subjeet-maiter of the Pada, peeoliar to him — 
* ae 


ar enfer т — 
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ae степ" зетя етт 
enfe «т sri i 
Mid (8). 
въ тъ Beem ти ит 
опт afè сета wo ag в 
пи (аву, 
«мїчє ifo x ner аз 
чїй абат fire cerata апче v 
Padávalt (328). 


etfi ve ч а! эта 
тае we ae и | 
Thid (388). 


в. Vendavana Disa, the reputed author of the Сайапув 
Бау! scrupulously makes use of tbe following formula :— 


Эъ toes батат Әта | = 
учта т зң t et ла, 
This is invariably found at the end of every chapter of hie 
book. 
7. Locana Dies, in his Caitanya Mangala, generally speaks 
of his Gora Narabari — 
LL ul amm ena абат: 
^ta sete wic wat | 
eem а спа ma 





THE PADAS OF CANDIDASA as 
мна m e of чч 
страни өт · 
р. 87. 
В. Jay&aenda thus puts himself -- 


ffan rea атаач | 
те тае эбет oc + 
Caitanya Mangala, p. 5. 
ffan treser | 
fran mite етае + 
Tid, р. 21. 
ртт tses «петия sorer | 
часе Serve та wra а, 
Tid, р. 188, 


9. Jadunandana Diva in bis Karqênanda speaks of Hemalatd, the 
slaughter of Srinivàsa Аовгууа .— 


E Зета erga esi Sin секти 
canere fen fiam «rat s 
Qt ята вит бөл! 
жаен ее NER тута 
, We have that dealt with some of the principal Vaiggava poeta. 
Ву way of further verification let us now take up somo other 
Vaisoava posts, as aho the other work» of some of the poete 
же have treated above. 

1. Kra Ома translated in оодан the Санаса, 
Candrk, в Sanskrit work written by Vidvandth Chakravarty, 
who was living about 1602 Saka. Me thos pute bimwelf in thir 
book 2— ы # 

Store пач eo эз 19 · 
«т ама ges rm жок ern $ 
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Note. ‘This Krsna Dasa is uot the celebrated author of thy 
Carîtatarta, who flourished about а ceatury before, 
2. In the Rasakalpa ГАНЕВ, Loosoa Disa thas puts himsolf 
in the colophon — 
Saft «Тете fe aor чм 1 
wregenfewi wor СИЗ лк pd. 
3. In the Upiiean& Pajala by Narottama Dies, the author tbus 
pute himself x 
emen ситите m fer fne | 
frotta ат em re cara wa v 
тави ofiera cura стт 
LE LL ln 


"This we quote from the Calcutta University manusoript No. 657. 
written about the yene 1069 B.S. 





Задава written by Narottama Ома, the 
author thus pute himself in the colophon x 
Boreas ie вам roe ети | 
тт wt sees aaraa три в 
Note, ‘This we quote from the Calcutta. University manuseript 
No. 558 written on tho 13th Vaiéakh of 1009 B.S. 
$. Ina work named Svaropa Varnans, we have the following — 
Set mae мо ste «м, 
rans fy ce вв ит а 


mention of Rapa and Raghunāth in the colophon seem» to 
‘that the writer may be the author of the celebrated 











a 





б 
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caveats стт fev > ere are) 
pra Bannan wfe чата не 
"This «hows that the book was written after Srinivisa and 

Naruttama acquired fame in Bengal. The respectful manner i 
which these two Vaispava worthies are mentioned in the poem shows 
that this could not have been done by the author of the Caritamrta, 
We quote the above from the Calontta University manuscript 
No. 559, dated 1071 B.S. 


6, In another work Narottama thus pats himself i 


Mres frora бүк ots 
cw ра oft тоб ore отит a 
cote rete ч ew fice fammi 
зла йт woe Bacar ети · 
Note This work i» dated 1087 I, We quote this from the 
Caleutta University manusoript No. 503. 
T. Inthe Dipakojjvala Grantha by Вай! (ша, the author 
thus pute himself — 


Sher ote тов пе wre ат, 
төх mote эч rct ии + 
Note-—We quote thie from the Caloutta University mannseript 
No. 564. 
& In tho Ridhdram КАНЫЯ dated 1081 B.S, Nevottama pute 
himself as i— 
оптен сеира "тє чч эз ч 
ате sce Secr «тя + 
9. And in the Pada Kalpatara we have а host of other poote 
expressing themselves in similar manner i 
Fren che сетан беса 
pum ма ха чїч! 
оп vivo afe arfe стт 
cates Lew лө р. 1. (Parid Edition( 











oa 





сп wa вие ББ] 
enfer rm mfi et а) Сы в pos. 
ыкы ы ааа sm 
feme fea рз. 
тч эч cole wf эта 1 
eyed эгил m щит: ра. 
Mina тая 





We have bere given » sufficiently long list of the VaisQava 
thors, but with вове of them we find it customary to express 
himself as the follower of а Manjart or «акъл of H&db& in the 
colophon of a Pada. We have already observel that the earlier. 
Vaigpavs poata usally male some characteristic remarks, peculiar 






to them, about the subjects treated in the Palas, or owned thom- 
selves as the disciples of their Gurus in the colophons, They had 


goue thus far, but во further, in this respect. 


‘There i» another important point to be noted here. ‘There ix a 
tendeney among the Bengali Vaisnavas to proclaim Caitanya as 


_ an incarnation of Кура. Каша and hie brothers are said to be 


‘Viggo inearnated in four parte, and Lakemt ees к 
Вид. Tn the Mahabharata, Krepa ie Vispa, Judbiythira is 
Arjuna is Indra, Bhima is Parana and so ou with other — 


р таа н Беле еси —— 
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and Hrahma form the Hinda Trinity. Nity&manda ie Balarama, 


the elder brother of Kriya in the Dvapara age. Other Vaignava 
worthies have also been identified in 











Abbirana Thakur 

mlaránanda 
Dhananjaya Pandit 
Gouridis Pandit — ,, Subala 
Kamalékara Pipalai „ Mubabala 
Uddbüran Datta ,, Sulit 





„ Маһ 
Porugottama Dina а Stoka Кума 
Paramesvare Diva, Arjuna 
Каа Krepa Dies ,, Labanga 
Sridhara Pandit ^ Madhumangala 
Наима Thakur „ Bala Deva 

ete. ete. 


(From Ganraganoddeqaii pik, Slokae 126-135.) 


And a host of other worthies have been similarly identified. The 
fist is too wumerous to be mentioned bere. Hut it is to be noted 
What in thie identification not a single Vaippava bae been identified 
with a Sakhi or any female companion of НМ and Krave. 
‘There is also я tendency to Wentify some of the Vaispavas with 
the Sakhte of Kaha. ‘Thor — 


Чайыр Pandit й Naiba 








то м. BOSE 


С 


(Father of 
Puraşottama 





is Ratyavalt 
(Father of Sad&siva) 


(Taken from Gauränga Sevaka Patrika.) 
Even the Manjarte bave been similarly Wentified — 
cerm safa ята тт sortes | 





зч cafe x Зач опто | 
Аы ww таба ee ситта maps | 
аба weft o arate ет 
sew хез ач orem зи 
mw ru TAN еў. 
тая waft эз стат | 


Cuitenys. In the second grade the Sakhis or chief 
Radha are identified with some of the Vaisyavas. 
aee, the Manjari or the companions of the 


also identified with ome of the notable Veispavae. 
list enn «Мо be supplemented. 
ае ws now see what lies at the 





port 






LII 
hey have received due attention from the Узата poete, Not 


P 
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And serene баб чт ve 1 
— л т те ук нча 


‘Thin shows that RAdhi $ the pereonifiestion of the parest divine 
ewotion and her Sakhis are the metaphorical representations 
of the finer elements of that emotion. This isa characteristic 
feature of the Vaiguava theology which is too well-known to require 
any farther elucidation. Even Krona is sabi to have inoarnatel 
himself as Caitanya Deva in order to taste this love of ШАДЫ, 
(Caitanya Caritampta, 1-1-6). thie divine love is of two 
kinds—Mukbya and Gauna. The formar is farther subdivided into 
five finer emotions, called Ssota, Рамт, Proya, Vátealya and Madhura; 
amd the latter into seven finer emotions, sneh as, Maya, Adbbota, 
Virs, Karama, Randra, DhayRoaks and Vibhstsa. Even there finer 
emotions are mid to be tingal each with a yartioolar colour of ite 
own, stich ви, Sveta (white), Chites, Arava (orange), Sopa (Blood- 
ral), буйта (groon), Ранка (straw-colour), Pingals (s 
, Dhumre (asb-like), Найт» (red), Kala (black) 
(Bhaktirasêe ria, South, 5164-7) 
‘These twelve finer emotions at оров remind as of the twelve 
Sakhie of ВАЛЬ, Many writers have oven ascribed в partioular 
colour to & Manjart, such ae 
баги orem 04... | 
Эп fears 34... 
Зате түз 41 
Эренче fe med... 1 
Этиет fet вчене ти) 
Sean fok fretat... | 
= 
(From боңйт, C. U. Manweript No. 560.) 


Then the Memjaris The conception is that rach Sakht 
mumber of female companions who are designated as Menjarie. 































‘the оо of the body anid of the wearing cloth (Ser!) of each 
‘boon ascertained, but the age even im years, monthe and days 
been fixed. > 


de 
эм! 
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Let us wow see how these Manjaris same to be associated with 
the namos of the ports in the eolophom 

From the fact that in the post-Caitanya Vaigpava literature special 
importance is attached to Kryya's adopting the emotions of Radhs 
im the form of Caitanya Deve for tasting divine love, the idea 
that each devotee shoull similarly adopt a particular emotion for 
ated the imagination of the Bengali Vaignavas. 
Even Kropa Disa Kaviraj in Ве Caianya Caritampta writes ax 


follows — 
чт а» rere en вата 
nÀ tere єз ай Anra fawra + 
тӯ fag act em ef ят eet 
And ид few а бута aife mcum fn я 
2.51135- 139. 
Ale ОС стйежтатрсв ste one et · 
cur ntn coffe ort торса вота 
2-8-1409. 
къв спйет off ката 
аубабеся fig атт {чат a 
2.8.155. 


This ides has been variously elaborated by the Vaisgava writers 











declare himself a follower of  Sakbt, and the poete. 
thompelves with the Manjarts in the colophon. 5 
From the manusoripta that we have been able to consult, we 





da 
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Та another manoseript we hare 
Bon safe acra faerie чи wm n a 


wes (пя а ята то эта ап ти эй | 
сал се ers fac атата firs stt · 


"This ie from a manuseript named Deba Tattva dated 1217 B. 8. 
In another manuscript we find 

enfe vpn вен f чч! 

Ал irem vox aate o 








‘This is from the Caleutta University manuscript No. 995 dated 
1219 B.S. 
Again— 
eve x fion ron pif i 
Загато ае бтв а 


From the Calcutta University manueript No. 586 dated 1188 
B.S. 

Naturally it creates doubt in our mind that the books wherein 
we have Manjarts ín the colophone were most probably written 
at a time not very far off. This can help us to ascertain the 
real author of a Pada in ease of difficulty or doubt, When we have 
* colophon like this 

sae чат stem oe чт 
чалыу UE UIT IA + 

(From the Caleutta University manascript No, 2520), 
we doubt, thoagh the maouscript i» oot dated, that it je tho 
work of the celebrated Narottaua Disa. It iw not improbable that 
some other Narottama might have written the book. 

In another manuscript No. $008 we bare 


Bet хай re f пч 
stexewte БЇ! wor яз ети а 


Now, in the threo manuscripts (йе, Deba Tatta noted above, 
snd Now 2350, 2008), we bave three Manjarts, ке, Gapa Manjari, 





{ 
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Amangs Manjart amd Нора Manjari, mentioned as the spiritual 
guides of Narotama. It is generally seen that а poet strictly 
мене to one Manjari. When we find three of them rever! by 
the exime person we think that there îs something unusual in it. It js 
therefore doubtful that these books were written by the same person. 

Let us now turn to the Padas of Cangiddaa, In the second 
(about fafie wiete, ete.) that we have quoted towards the 
begining of this discussion, we find that ia two manusoripte the Pada 
is said to have been composed by one Kypya Гана, but in the 
Sahitya Parigad Edition of Салвия, it ix attributed to Сад 
Alden. This naturally creates doubts in the mind as to the real 
authorship of the same. But the last tine of the first version ix 
thir 














Ban pa den ma ee 
пасе ҳа чо аи 


In the second version quoted from the manuscript, we have the 
Inet linos omitted. But by carefully observing the text, it ls not 
difficult to conjecture that the last tao lines, as quoted above, were 
also in that version, which were aceideotally omitted, thus leaving 
the couplet incomplete. in the Sahitya Parigad edition we 
have 





эч eens fect fafaa 


Here also the reference to Rûps is quite clear, 
significance of thie Кара ? If it refers to Rapa Gow 
say that it is а forgery, for Сагдйвев lived 
that Vaiggava saint. Bat if it refers to 
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attributed to Судан. The rhyming of the last four lines je 
very peculiar, "There ме find ЧАЯ rhyming with qw, whioh is 
unsatisfactory. Thege ix a clea sign of manipulation in the last four 
lines, as the Following comparison will also show— 


троні ят т< es т 
LOL PT 
Bet ere ва orice ere 


эче за GP «19 а 


Е Manusoript Version. 


3 Реті + 
за sence бя Fafnew 
feet xen тє! 
жа vd faces wr 


was sto ant 
Sahitya Parimd Edition. 


‘The ft part of the second line from the end (of the 
manuvoript version) bas beon grafted to the lat part (mw iw 
ftv) of the fourth line from the end, while the third line from 
the end has been kept practically unchanged, and thus the 4th and 
Вей line from the end of the Parigad version have been composel, 
The defective rhyming is due to the incapsbility of the manipulator. 
We can thos apply a ебіне fest to the Padas of Сарв, 
Mbe songe, wherein we find a reference to Мора, or any Manjact 

in the colophon, were most probably not written by Candide, 

bat were attribated to him in later time. One may conjecture 

that some original lines well-known to the publie were preserved > 
intact, but the interpolater introdusel some propaganda by а few 

lines of bis own, and made the whole pass in the паше of. Capjt- » 
diss thereby adding weight te the song. Or, it may be that 

when the Manjarl-cult was Ве etablisbel among the Bengali © 
Vaipoavas, поте overzealous persons took up а tong of Cabdidara, 
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im order to satisfy their own fancy, se also to prove that even a 
colebrated poet like Смулдва (Narottama and Kpepa Оа not 
excepted) had long before adopted this practice, thereby adding 
weight to their owu procedure. But whatever that may be, there 
р ing the fact that in these cases we mark signs of 
manipulation, and caze should be takes to find out the real author, 


We shall now quote a few of such doubtful Padas of Caygidésa, 
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"We shall not be surprised if any manuscript be found wherein 
this song is attributed to some other poet. 


2. In Ratoasira, Calcutta University manuscript No. 1111, 
we have the following— 


y Ratossära by Кгкозддяз, p. 187. 
In the Sahitya Parigad Edition of Сарда, (song No. 385), 
we have 
fife fan а Ра Яга. 
бе qua a 
care а чт ой a ибн 
= fe ata ener ия + 
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-faf m за отъ 
же fe eta чия 


This short рее, when compared with the previous one quoted 
from the Caloutta University manuscript No. 1111, tells an interest- 
ing tale. ‘The first four lines are almost similar. Then in the 
Parinad edition we have four lines, of which there is mo eounter- 
part in the other. Similarity then again begins from ete wwa, eto. 


TE 
MH 
Н 
Z1 
Hi 
SEE 
Fee 
üt 
Е 
"n 
ми 
sift 
НЕ: 


i 
| 
Hu 
+ 
Г 
" 
1: 
ЕН 











кик 4 


fafe av fore fare этсе. 
Бази tum A 

Б wa ва 
wre fon fis 

атре-тот na аве. 
wur Safer (з! 

arem ка ч fea гө 
Зета fra fee 





of the song quoted from the Ratoasira, and 
Affe we аи коя 


echoes the sense of 
жест on чїт ату 
— САЯ 











ji 29 
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Afafe all traced in the song No. 379 quoted above, Here the 5 
contraction undoubtedly етеме, doubt about the authorship of 
‘Candidisa, 
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THE PADAS OF CANDIDASA 
By 
MaxixpuAMOHAN Boss, М.А. 


The Padas of Candidasa are the richest treasure of the Bengali 
literature. "They are attractive for their excellence and simplicity, 
but the love-romance of the songs is more enjoyable. Many 
ларі have bee made to compile а complete collection of the 
f Candid&es, and many renowned seholare set their hands 
to this matter, with the result that many editions of tbe Padāvaly 
of Candidisa have been poblished. Even now we hear of the 
“acovery of пет songs of Сарда, so, the process of addition 
^ is still going on Bat the time has come to apply critical teste to the 
songs of this poet in onder to see that a particular Pada attributed 
to him is really the composition of Сардана, and not of some 
other poet, Tn fact, we find that some of the songs which are passing 
in the name of Capdidi&ea аге attributed to other poete in some of the 
manuscript works. The following two songs sre typical examples 
of thie natum — 
1. In the manuscript (No. 3436, C. U, L.) we havo — 
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"These two Padas are almost similar, with the exception of а few 
Jinen in the middle part where we have in the manuseript x 
чеч теа ce ча т ята 
зета fet fe i 
nm m стая mm 
этти e fn 
| Bat in the Parigad Edition, we bave — 
Яв, а eu nf сө! 
“ез тап аята 
evum efi cre 





. Pn the manuseript (No. 3436, C, U, L.) we have — 
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emm necem em 
sem safe ат! 
Bar ce же ntn tw 
тесе ча WIN агы 
Wo have also parte of tho same Pada in the Svarapa Kalpatara 


said to have been written by Narottama Disa (vide Calcutta 
University manuseript No. 2520), 


бебе wieta NIE аё wa 





—— 


THE PADAS OF CANDIDASA 59 








60 M. BOSE 


perhaps а critioal test which can help ux a great deal in this 
direction. It appears that the practice of putting oneself as the 
follower of some Manjari (Sakhı of Radha) in the colophon iw 
comparatively modern. Let us take up a few famous Vaisyava 
writers — 

1. (s) Candid&ea was the worshipper of Vaéult, and hence he 
often pate himself in the colophon ax the follower of that goddess, 


“i= й 
1n the Padas :— 
nx dro өй tort 
сбх ясе сеа 1 


Ба) FR fî fim. 
ча сея D тя 


Parigad Edition, p. 16. 


samen эч чэй wet 
ча вота wr i 
Jod, p, V. 


viv ха are sm 
eoe er n 1 


лий, p. 158. 
Or, (0) sometimes as Dvija Candtdása :— 


fir дим «m Afafe enfe | 
amv тїт Ste est Afafe a 


Or, (9 sometimes ax Вай Сында (39, Б) 
ы — * 
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Or, (d) sometimes he puts hie name in the colopbon with some 
characteristic remark peculiar to him about the subject treated in 
the Padas = 


DA ace anf eite 
agn xa att 
104, р. 38, 
за sim. за тта 
nm бе аточ ота! 
ато erî стст чча 
чат ма ст: 
Ibid, p. 66. 
то вит ту атам ай! 
qi її ай fees fice а 
тий, р. 108. 


Ла the Вита Kirtana, tbe author pute himself as Baja 
Сафия, a follower of Уман <-- 


ortis face e ери ths 1 
Parigad Edition, p. 204. 
Z rtr xy, ovem sore | 
Hil, р. 165. 
anion Баса af 
atm ay, so + 
104, р. $0. 


a уйшен alo has his own way of putting himself ia the 
Sometimes he does this with some appropriate remarks 
‘about the subject treated in the Padas, or sometimes be praises Siva 
Sha * tai NER aa m= 
= чай бате таа 


ради 


ыным — 





sat інв а ста жгт! 
чүл wa «пач сте 
гий, р. 308, 
wt fanfa та ча аа 
am ата нет 
atn Речи. watt 


few бат, 
ый, p. Tb. 


Балы чот че сайак 
ча тъч "чя 1 
aren {ча бик veteri 
fes ofa ятя н 
ва, р. 302. 
3. Narottama generally pute himself as the disciple of Lokanatha 
Ова i— 
OTERI erga те вест ет | 
сагезбнивет re acras ИТ а 
Promabbakti Candrik&. 
Sor чета че чат ча 
enrests стста den i 
чега! vim en ста menm. 
aratan ntn aa a 


Prarthank (4). 
$ Or, somtimes be praises some other Vaiggava worthies 2— 
— rt ues оли ааа чїч! 


{ж 
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Spe tres-ergem wem | 
Жойат" жол ct fmt в. 
Jia (27). 
4. Vasudeva Ghoa thus pute himself x 
TROT CNN э шя {ч їп! 
сто шя vfi wn a 
Padavalt (1). 
таких OI арт, «я кч эя сетот, 
| „сага ста raters nmt а 
ша (0). 
ape fafan чт ore алеп! 
ra yee fe fira rf КА emn а 
ша (7). 
ү Jen ап TES ста ма! 
7 эшч сета WI өя, 
дий (30). 
аиа стт өч жон «ўил! 
Ё за fam TACITI сепа wf а 
Jd (44). 
саги fe arta же ай ny ИТ 1 
aru wc COC aco an afin ste + 
à тыа (10). 
Pn 5. Govinda Diem generally pate himself with some remark 


about the 


t rw 





subject-matter of the Pada, peculiar to bim — 


тл BS ove, 
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we степи wewa atm 
eife чп а 
Mid (8). 
эз vs Seen нле! 
conifer eft ows эз we s 
иа (28). 
cfi fru eu pace АЗ | 


чача кат (ч cores апче, 
Vad&valt (323). 
спее за. ч а! тат 
түп че зч та. 
Tid (958). 


f. Vrndavana Оваа, the reputed author of the Caitanya 
HWhlgaent, serupolously makes use of the following formula :— 


Эт» toes freer чия 1 
учта ите OE ти ри чта, 


This in invariably found at the ond of every chapter of his 


7. Loona Disa, in hie Caitanya Mangala, generally speaks 


d ar 


eai 
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Y Вака en КАБЫ 
отти ет а 
ра, 
B. Jay&uanda thus pats himself +— 
ffan toes гниене 1 
тече atom fam cree + 
Caitanya Mangala, p. 5, 
нь 
feas sit элө + 
1 LLLI 
ffan was эче ry 1 
race Pereo vta ww + 
Hb, p. 158, 
D. Jndunandava Disa in his Karpánanda speaks of Метайый, the 
slaughter of Sriniviea Ácüryys — 
Этого ange wm Sim comm | 
саттай fen fem xm а 
Qut эмче sores бт! 
биче жое ETA айл, 


E 


We have thus dealt with some of the principal Vaigpava poete. 
By way of further verification let че now take up some other 
d Vaignava poets, ая also the other works of some of the poets 
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Note. This Krpa Dam is not tbe eclebrated author of th» 
Сагира, who floarishod about a century before. 

8#, lo the Rasakalpa Latika, Loosas Data thus puts himself 
in the colophon i 


Safi теье nfi ыи жи 
wru-nfewi wur СМЕЯ ma p 8. 


8. Tn the Прдезой Pajala by Narottama Dies, the author thu 
puta himself — 





tama otf wa Бет (ачта! 
fretta за ore ст com ¥ 
тава fetu cate cado | 
Өл же есе ата тя ғ 
This wo quote from the Calcutta University manuseript No, 557, 
written about the year 1069 B.S. 
+ lathe U ‘Tottva which ie spoken of ns the tenth 
of Gu ауада written by Narottama Disa, the 
author thos pute himself in the colophon — p 
Bentam knee вам rta бит 1 
эчә mere ocn acras ит в 
Note, This we quote from the Caleta University mauwsetipt 
No. 558 written on the 15th Vai&&kh of 1069 B.S. 
5. Ina work named Svaripa Varpana, we bave the following == 
Эрач яуа mor шї wir 
ru hs fr ro m rr 
mention of Rapa and Hach ne inn z 
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САГУ сагата fy wf ete аа! 
aren Baratan sis wants a ote. 

This shows that the book was written after Srioivisa and 
Narottama acquired fame in Bengal. The respectful manner in 
which these two Vaispava worthies are mentioned in the poem shows 
that this could not have been done by the anthor of the Caritampta, 
We quote the above from the Сменя University manuscript 
No, 559, dated 1071 B.S, 


6. In another work Narottama thus pots himself 2— 


Rows frora ses vis i 
жез ра ЭВ атой a aim в 
свт! rete ote те fore fami 1 
Berne or iacens ятя + 
Note This work is dated 1087 B.S. We quote thie from the 
Caleutta University manuseript No. 568. 
T. In the Dipakojjvala Grantha by Babii Diss, the author 
thus pats himself — 


Вет ete ст пи wre чт | 
vex wots жаб ест аб › 
Note. — We quote this from the Caleatta University manusoript 
No, 564. 
S. In the Rêlhêcasa Karikî dated 1081 B.S., Narottama pots 
himself ва + 
Ботя ЗИ сура "т чч А ал! 
таса өт iaces wt · 
9. And in the Pada LES have a host of other posta 
themsels 
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сп жт э ББ 
ctf em afi еч ат си я р. 5, 
жш учта wies им 






himself as the follower 
eolophon of a Pads. We have already observed that the earlier 
Valggava poets usually mele some characteristic remarks, peculiar 
to them, about the wubjeote treated in the Palas, ог owned thom- 
selves as the disciples of their Gurus in the colophone. They had 
gone thus far, bat no farther, in this respect, 

‘There ix another important point to be noted here, Thore ix a 
tendency among the Bengali Vaistavas to proclaim Caitanya a 
an incarnation of Kroya. Каша and hie brothere are mid to be 
Visu incaroated in four parts, and айма! born in the form of 
Sma. То the Mahabharata, Krepa fs Vigno, Sudbigthira ix Dharma, 
Arjuna is Indra, Bhima is Pavana and «o ов with other personages, 
This alto believed. ИА ИМ bis ан шаны пробие Си жа рали 

abo born ви His associates on earth. Wc 
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and Вета form the Hindu ‘Trinity, Nitytnands ix Balarama, 


the eller brother of Krein in the Dyapara age. Other Yaisuava 
worthies have also been identified in a similar manner. Thus— 


Abhirkma Thakur 
‘Sundardnands 
Dhanonjayn Pandit 
Gourds Pandit 
Kamaldkars Pipalai 
Udabaran Datta 
Moheis Pandit 
Purugottama Dana 
Paramešvara Dies 
Kala Krea Dies 
Sridhara Pandit 
Halaudha Thëkur 
че etes 





ШЫТА 


КЕ 
„+ Madhumangala. 
^ Bala Deva. 


(From Ganragagoddegadipikà, Slokas 146-135.) 

And а host of other worthies have been similarly identified, The 
liat is too numerous to be mentioned here. But it i to be noted 
that in this identification not в single Vaiggava has been identified 
with а Saklı or any female companion of ldhà and Krupa, 


the Sakhis of Найһа. Thue 


Gididhara Pandit 
Кога Goswami 
Ка Ramaoanda 
‘Sivananda 


- There is also в temdeney to identify some of the Vaiqnavas with 
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(Father of 
Puragottama 

Thäkur= Sloka Бакый) 

Каши Кен is Канатай 
(Father of Sadásiva) 

(Taken from Gauránga Sevaka Patrik) 


Even the Манјани have been similarly identified— 
itay xafa ята ял четен! 






За ет ee Eres спя е | 
And naw xefe ww сити лата d 


tified with the companions of 
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And xerat fewrafa ятата Ta% 1 
РИТА 23 бта wx ae n 


This shows that RUIhá is the personification of the parest divine 
emotion and her Sakhls are the metaphorical representations 
of the finer elements of that emotion. ТЫ characterintio 
feature of the Vaignava theology which is too well-known to require 
any farther elucidation. Even Krona is said to have inearoatel 
himself ax Caitanya Deva im onder to taste this love of Radha. 
Now, this divine love is of two 
The former i» farther subdivided into 
Vätsalya and Madhura ; 
and the latter wich as, Hasya, Adbhota, 
Vira, Кагаца, Randra, Вһаудпака and Vibbates Even these finer 
‘emotions are said to be tinged each with a particular colour of ite 
own, such as, Sveta (shite), Chitra, Araga (orange), Sona (Blood. 
red), Sy&ma (green), Pandura (straw-colour), Pingala (yellow), 
Gaara (indigo), Dhumes (ash. Жаша (rel), Kala (black) 
and Nila (blue). (Bhaktirasmorta, South, 5164-7) 

"hee twelve finer emotions at ones remind us of the twelve 
вакы of Radhi. Many writers have even weeribel a particular 
colour to a Manjart, sieh as— 






























Binfereifers cereal %4... 
Эрчимт fire a. 
Ватев түз a... 
неет fet ment... 1 
Sef feb чаба tr 1.. 1 
Qtr fit атт... i 

жълт. 


(From Gurátmiká, С. U. Manuseript No. 560.) 
dien about the Manjari, The conception ix that each Вай 

amber of female companions who are designated ав Manjari. 

"They Ване reeeived due attention from the Vaignava poste. Not 

E the colour of the body вой of the wearing cloth (Sart) of each 
(oh ascertained, bat the age even in years, month» and days 
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Let us now ses how these Manjari came to be associated with 
the names of the poets in the eolophone. 

From the fact that ia the poste 
importance 
io the form of Caitanya Deva for tasting divine love, the idea 
that each devotee should similarly adopt a partioular emotion for 
spiritual culture, captivated the imagination of the Bengali Vaisnavae. 
Even Krpa Diem Kaviraj in his Caitanys Caritamría writes ме 
follows .— 









чл в писта Be fiw | 
т teca ex ct Aare feara o 
om па ait 9m ef А ev 
And a few act smt атй ween tfo в 
3.811819. 
Al ot С-В чуя сив wv! 
ew wt mt cefa ой goce we а 
28.149. 





‘This ide» has been variously elaborated by the Vaiquavn writers 
of later age, and the Manjarte or Sakhte of Radha have riten to 
Paramount importance ín the Vaigpava theology. When the matter 
сате to such а pars, mo wonder that cach Vaispava should 
declare himself a follower of а Sakbî, and the poete should svocinte 
themselves with the Manjarte in the colophow, 

From the manuscripts that we bave been able to consult, wa 
find that the book in which there is a colophon wherein the post 

modern. 














+ 
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То another manuscript we have— 


ugs safe cere Ff ан am ста 
чач» fics вият ee ric э! vf ut a 
eras чия "тия баст arena бес orit · 
‘This is from в manuscript oamed Deha Tattva dated 1217 В. S. 
In another manuscript we find— 
таба stem ves vfa ett) 
Ber San жок ones ти + 
"Dia ie from the Caleutta University manuseript No, 598 dated 
1219 В. S. 
Again— 
qs 3 afre im први 
Зета wax че Пети я, 
From the Caloutts sity mamueript No, 586 dated 1188 
B.S. 


Naturally it creates doubt in our mind that the books wherein 
we have Manjarte ia Ше colophons were most probably written 
at a time not very far off. This can belp us to ascertain the 
real author of a Pada in case of difficalty or doubt. When we have 
в colophon like thie— 

sow зай im wf чл! 
STFU Te э атал FP è 

(From the Caloutia University manuseript No. 2520), 
же doubt, though the manuscript is not dated, that it is the 
work of the celebrate Narottama Das. It is not improbable that 
some other Narottama might have written the book. 

Та another manuscript No, 3098 we have 


Stet ча гени fF чч! 
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Anangs Manjari and Вара Manjar, mentioned a» the spiritual 
guides of Narottama. It is generally seen that a poet strictly 
adheres to one Manjar When we find three of them revered by 
the sme person we think that thero is something unusual in it, Tt ix 
therefore doubtful that these hooks were written by the same person, 

Let ux now turn to the Padas of Сапфдваа. In the second 
Pada (about баба тете, ete.) that we have quoted towards the 
beginning of this discussion, we find that in two manusoripts the Pada 
is mid to have beea composed by one Клуба Dasa, but in the 
Sahitya arid Edition of Сара, it ix attributed to Canji- 
dio. This naturally crestes doubts in the mind as to the real 
authorship of the same. Bat the last line of the first version ix 
thi 


Ban wis LR яка. 


In the second version quoted from the manuseript, we have the 
last lines omitted. Wat by carefully observing the text, it is not 
diffloalt to conjecture that the last tg lines, ax quoted above, were 
also in that version, which were accidentally omitted, thus leaving 
the couplet incomplete. In the Sabwya Farid edition we 
bave 





за vee face fafare 





ка 








e. The rhyming of the last four lines ix 
we Вой жй rhyming with зе, which is 
unsatisfactory. There is а clear sign of manipulation in the last four 
lines, as the following comparison will also show— 





epum тич а» Өт 
чут каб ew i 
Bert ттт LI 


эм ча GIN ат а 
Manuscript Version. 


Fern 

"weno fica fafare 
чя LE 

ти дия feces чїч 


LIE LII 
‘Sahitya Parimd Edition, 


"he first part of the second dine from the end [of the 
manusoript version) bas been grafted to the last part (ИТС aw 
futt) of the fourth line from the end, while the third line from 
the end has been kept pretically unchanged, and thos the 4th and 
Jnl line from the end of the Parisad version bare been composed. 
The defective rhyming is doe to the incapability of the manipulator. 
We con thos apply a се test to the Palas of Captiva, 
The songs, wherein we find a reference to Rapa, or any Маја 
im the colophon, were most probably not written by Сводидва, 
but were atteibatel to bim in later time, One may conjecture 
that some original lines well-known to the public were preserved 
intact, but the interpolater introduced some propaganda by а few 
lines of bis own, and made the whole pars in tho, name of Саду 
dasa thereby adding weight to tbe song. Or, it may be that 
when tho Manjart-cult was firmly established among the Bengali 
Vaignavas, some overzealous persons took up а song of Candidisa, 

` and introduced invocstions to Raya and Manjarle in the colophous 
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in order to satisfy their own fancy, эв also to prove that even a 
celebrated poet like Сайма (Narottama and Krsna Dia not 
excepted) bad long before adopted this practice, thereby adding 
weight to their owu procedure. But whatever that may be, there 
is no denying the fact that in these cases we mark sigun of 
manipulation, and езге should be takea to find out the real author. 


We shall now quote a few of such doubtful Padas of Cagdidàsa. 


1 om за тт care aff 
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We shall not be surprised if any mannseript be found whervin 
is attributed to some other poet. 


3. In Hatnadra, Caleatia — manuscript No. ИИ, 
we have the following— 


Be wife sate wafa чи | 
fre wes mtoa fafafa ат ча в 
зае та 


this 








Ratoasira by Krepadāsa, р. 157. 


“In the Sahitya Parigad Edition of Суда, (song No. 385), 
we bave 
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‘This short piee, when compared with the previous one quoted 
from the Calontta University manuscript No. 1111, tells an interest" 
ing tale, The fret four lines ме almost similar. Then in the 
Parigad edition we have four lines, of which there i» no counter- 
part in the other. Similarity then again begins from өт МАЯ, eto, 
We have here two lines almost similar, but then the text of tho 








— Ө POTE 
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em ка ч Батча 
Вещи afa fe 
in also almost similar to 
а fea ча. f we 
ter gm fel 
of the song quoted from the Ratnasãra, and 
Айз wn за чи чөл 
echoes the sevse of 


afin ат атт att 
of the rong of Ratuasiira, 





Afafe all traced im the song Мо. 379 quoted above. Here the ? 
contraction undoubtedly creates doubt about the authorship of 
Candidisa, 








ву 
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ву 
Млміхрнлмоплх Boss, М.А. 


The Padas of Candidasa are the richest treasure of the Bengali 
literature. They are attractive for their excellence and simplicity, 
but the love-romance of the songs is more enjoyable. Мару 
attempts have bee made to compile a complete collection of the 
Padas of Canjidém, and many renowned scholars set their bande 
to thie matter, with the result that many editions of the Радвай: 
‘of Cangidésa have been published. Even now we hear of the 
discovery of new songs of Сараа, so, the process of addition 
is still going on But the time ba» come to apply critical teste to the 
songs of this poet in order to see that a partienlar Pada attributed 
to him ix really the composition of Candidi, and not of some 
other poet. In fact, we find that some of the songs which are passing 
in the name of Candide are attribated to other poets in some of the 
manuscript works. The following two songe are typical examples 
of this natur -— 
1. In the manuscript (No. 3438, C. U. L.) we have — 


ап «бт ет ет 
, ай дите хисе т 

сагча mfes =x 
amm ятла ее а 

wp mme om xta 
Ramm 
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< These two Padas are almost similar, with the exception of a fow 
= lines in the middle part where we bave in the manuseript — 
mama aanne 
cem fea fe) 
тч natos a wa îma 
этет "ам fra 


But in the Parigad Edition, we have — 


1 а {жо ста 
татат оча ти 
сетя айт ста 


A. In the manaseript (No. 3436, C. U, L.) we have ⸗ 
лен ама се 
fofr wite wire та 
wm nou са 








mm mecs dm 
pm mafa айы! 
Эре eres to ma eee 
ee we YN ята в 
We have also parts of the same Pada în the Svarapa Kalpataru 


said to bave been written by Narottama Ома (vide Calcutta 
University manuseript No. 2520). 


pat 


‘There is no difficulty to understand that thee two palas are 
almost similar, but in the Sshitya Pariyad Edition of CapjMd&m we = 
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is perhaps a eritis! test which can help ue a great deal in this 
direction. It appears that the practice of putting oneself as the 
follower of some Manjari (Sakhi of R&dbs) in the colophon is 
comparatively modern. Let as take up a few famous Vaiggava 
writers — 

1. (a) Cangidina was the worshipper of Убай, and hence he 
often pute himself in the colophon as the follower of that goddess, 
"i 


lu the Padas :— 


чак это чэй! «тта 
fice аста сутт! 

ча ткт Fife wfi fim 
a сета A we в 





Parigad Edition, p. 15, 


дио s чэй әт 
чч faafaa win 1 
Ibid, p. 151. 


swo я дот sw. 
Злом wR ят: 
Thid, p, 108, 
Or, (0) sometimes as Dvija Сајана :— 


fis sn жтт Afafe efe 1 
TENS WIN Bre wat АРЕ а 








б 
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Or, (4) sometimes be puts his name in the colophon with some 


characteristic remark peculiar to him about the subject treated in 
the Padas — 


Mid, у. 38. 


Tid, р. 66, 


Tid, у, 208. 
До the Srikpma Клава, the author pate Били as Badu 
Candidiisa, a follower of Умай i— 
arte fca ext eder ta | 

Parigad Edition, p. 204. 

rft xy, убити etre i 
Ibid, р. 105. 

andes fe ей 

snm sy эбет, 


bid, y. 80. 
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Tid, р. 815. 
sat forino ча зама 
ree adv eem 
rt (чаба LLLI 
nfa-ow Зет в 
Ibid, р. 7. 
wat іме LATI 
ча тач чиа! 
ne frs бта чате 
fien ofa жчпя в 
иа, р. 307. 


3. Narottama generally pute himself as the diseiple of Loknt&tha. 
Dua — 
сетат argu ev вест (етл! 
отеу! wee scares IH в 
Promabhakti Candrika. 
Bee vent cwm чанач 
entes enters diei 
тє) аа m отч сте m 
жотал "йм чм 
Редейнана (4). 
Or, sometimes he praises some otber Vaiqyava worthies 2— — 
rne чи тели эт 
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Brogan erem i 
mortar wor t бв а 


deo Vasudeva Glogs thus pats himself —— 


wort CNN ня wf im 1 
errem ыя wf wen в 

Padavalt (1), 
АТАКИ CHIEN чот, «ч ка өз ски, 
crm cam ron mt · 

иа (в). 

үч еби wr ew сатен | 
arta wr fn fev arf fif omn i 


LOL d те шя! 
amore eov ви ати, 





Thid (30). 
“тич CHIEN sc fam | 
У за Fram пости carcer ST + 


exp fe «йч acr at ey mm | 
à atq өш core то at fm xw + 
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dh стели rua wm ' 
enfe afe «it | 
dia (5). 
за уви ял ртт! 
сити afe отса тв ат а 
Tid (28). 
сабя fo эз ers АЗ! 
чаба ufan fira сетте апче, 

Радка! (328). 
сия ve ч а) ef 
түп ча ааа 

Mid (808). 
в, Vendavans Dies, the reputed author of the Caitanya 
Bhagavat, scrapolously makes use of tbe following formula :— 


йр» row fraasia ofa 1 
учта эт чарт и ята · 





‘hie > invariably found at the eod of every chapter of his 
book. 
7. Locana Die, in his Caitanya Mangala, generally sponke 
of his Guru Narahari + { 








"A 
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нче em ээй аа 
tsar чапа + 
pr 
8, JaySaanda thus pats himself — 


fef teu «trien 1 
о were ofan eras а 
Caitanys Mangala, p. б. 
ань 
feren nita estas а 
Mid, ps 21. 
ffen dere чїч rey 1 
mace Bares па wr a 
Tit, p. 1%. 


9. Jadunandana Dasa in his Кагододода speaks of Hemalatl, the 
daughter of Sriniviia Acdryya :— 
811916 ange 99) Sim cem i 
cereus fori foem «tat s 
quet suem бес Ат 
банят се TEES пи 
+ Wo have thus dealt with some of the principal Vaignava poeta. 


By way of farther verification let us now take up some other 
Vaignava posts, a» alvo the other works of some of the poets 


1. Kopa Dam translated În Bengali tho Camatkéra 
Санабай, а Sanskrit work written by Vitvausth Chakravarty, 


EE ono He thas pate himself in thie 


book :— 


Р 


— 
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Note, This Krega Dkm is not the celebrated author of thy 
Caritsmrta, who flourished about a ceatary before. 
3. То the Rasakalpa Габка, Locana Dasa thus pute himself 
în the colophon :— 
Зате one-one vfi ча зи 
табе! е cmm ra р, + 
3. In the Updean& Patala by Narottama Diss, the author thus 
puts himself — 
ewe сїт» wa Frm farea | 
frotta аа nt cre сета аа 
чїч ferre cura cared | 
LAUR ER I › 
This we quote from the Calcutta University manuseript No. 557. 
written about the year 1069 B.S. 
$. Inthe Up&emn& Tattva which is spoken of as the tenth 
chapter of Gura-Sisya Saihvida written by Nerotama Dien, the 
thor thue pute himself in the colophon — 
Битая Sree ve · res fnm | 
wf Mere otea acatas та в 





Note, This we quote from the Calcutta University manwseript. 
No, 558 written on the 13th Vaitakh of 1069 В.з, 

B. Ine work named Бузхора Varpana, we have the following :— 
LOB UR ete ч! 
rumen fok mo PP am 

aeree: of Sie deer ier 

indiente that the writer may bo the author of the celebrated Сайапув. 
 Cartámrta. But thie is far from ы 3 





V es 
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npn сета fev fe mra ата! 
Ange Sart жЇз маите а ete. 


This shows thet the book was written after Srinivšsa and 
Маната acquired fame im Bengal The respectful wanner in 
which these two Vaispava worthies ate mentioned in the poem shows 
that this could not have been dove by the author of the Carit&mpta. 
We quote the above from the Calentt& University manuseript 
No. 559, dated 1071 B.S. 





f 6, То another work Narottama thus pate himself :— 


Эйут» frora чат ves) 
wou gs зА ас ore тим + 
сї төте em тч foca fumo | 
Бла wee расата m a 
Nole :— This work is dated 1087 M.S. We quote this from the 
Caleutta University manuscript No. 503. 
» T. In the Dipakojjvala Granthe by Babii Dim, the author 
E: thus puts himself :— 
чт «пө cun ет чт, 
wer OTE wen фест брт а 
Note, — We quote thie from the Caleutta University manuscript 
. No. 564. 
S. In the Rlbirass Каа datei 1081 B.S, Navottama pute 
himself as i — 
Brenta crafts ме чч vf wn 
ачлы! sce Aas 7 + 
9. And in the Pada Kalpatara we have а best of other poste. 
lees in similar manner i 
me сетан fama 
Аһ, эрт жа я win 
— afa mfe чч 
“cates been nma p1 (Parid Edition 
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са за err чач aferon 
enfer vi wit erm себе a pd 


ut эгет em шя, po. 
ЫБЫ ол cem afew 
mfe ewm + р. 6. 
Баия "or aia afe of 
бе чач тта! 
Өзб» ада "c fer ve 
жт атай л р. 1. 
за ите э qum жито р 01 
чат fate сизел, г. 64, 


We havo bere gives » sufficiently long list of the Vaisgave 
authors, but with вове of them we find it customary to expres E 
himself as the follower of a Manjar or Зак of Radha in the 
colophon of a Pada, We have already obwervel that the earlier 
Vaiguava poete usually male some charaeterietie remarks, peculiar 
to thom, about the subjects trated in the Palas, or owned them- 







gone thus far, bat no further, in this respeot- 
‘here ie another important point te be noted bere. 
tendeney &monz the Bengali Vaiypavas to pm 
Nama his brothers are mid to 


4 ] © 7 т о 
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and rahma form the Hindu Trinity. Nity&nemla ie Balarama, 
the elder brother of Krea in the арага age. Other Vaismava 
worthies lue also been identified in а similer manner. Thus— 
Abhirüma Thakur 
Sundardoanda 
Dhananjaya Pandi 
омида Paodit 
Кашайййаг» Pipalai 
Uddbáran Datta 
Ў Мореза Pandit 


“ 





(From Ganraganoddegadipik&, Slokas 126-135.) 

Avid « host of other worthies have been similarly identified. The 
list in too numerous to be mentioned here, But it is to be noted 
that in thie identification not а single Vaingava Бая been identified 
with a Sakht or any female companion of Radba and Kpop 
"There in als» p tendeney to identify some of the Vaiypawme with 
the Sakhis of ШЫМ. Thw— 


н Gud&dbara Pandit 
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(Father of 
Porurottama 

‘Thakur=Stoka Sakhs) 

Каприви Sen is Камап 
(Father of Sad&civa) 

(Taken from Gauránga Sevaka Patrika.) 


Even the Manjarte have bee 
обет xafa ята «їп ses | 
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And zerera foarte ene чач! 
МТ эй tra ots ук ва 


This shows that ВАДЪВ is the persovification of the purest divine 
emotion and her Sakhie are the metaphorical representations 
of the finer elements of that emotion, This isa characteristic 
feature of the Vaignava theology which is too well-known to require 
any further elucidation, Буе» Kropa ie to have incarnated 
himself as Caitanya Deva in order to taste thie love of ВАЛЬ. 
(Caitanya Caritamrla, 1-1-6). Now, this divine love ix of two 
kinds—Makhya Gauna. The former is farther subdivided into 
five finer emot called Sania, Patri, Preys, Vitealya and Madhura ; 
and the Istter into «even finer emotions, such as, Наву», Adbbote, 
Vira, Karupa, Башга, Bhayfnaka and Vibhates, Even these finer 
emotions are said to be tinged each with a particular colour of ite 
own, such a Svota (white), Chites, Araya (orange), бора (В1оой- 
red), буйта (green), Pandora (straw-colour), Pingala (yell 
Gaura (indigo), Dhumra (ash-like), Кайа (red), Kale (black) 
and Nila (blue). (Bhaktirasümrta, South, 5104-7) 

‘These twelve finer emotions at once remind us of the twelve 
Sakhte of Radha, Many writers have even ascribed a particular 
colour to в Manjart, sueh as— 

ноте става! ¥4... | 
Afefe fima at.. 
Яаа түз «4...1 
ететт fe mr 
Эре fe safes TF 341 
Beer fet түтө... | 
ы 

{From Gayatmiks, С. U, Manuscript No. 560) 

‘Phen about the Menjare ‘The conception is thet each Sall 
as a nomber of female companions who are designated ae Маја. 
Thay have received dme attention from the Урата poets. Not 

‘the colour of the body and of the wearing cloth (88) of each 

— but the эре even in years, months and дау» 
























been fixed. 
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Let us now see how these Manjari came to be associated with 
the names of the poets in the eolophous. 
From the fact that in the post-Caitanya Vaispava literatare special 





that each devotes iy adopt a particular emotion for 
spiritual colture, captivated the imagination of the Bengali Vaiguavas. 
Even Креда Disa Kaviraj in hie Caitanya Caritampta writes as 


follows — 
ап аэ On Te ferr I 
a ace кч act бяга ferra а 
ие па at Am eR afe ena 
And хӯ fag ⸗t ита atf wc в а 
3-81138.039. 
Ale С tire чия сите n | 
eur int cofa ot pora веч + 
2-8-149, 
waar cutters wfe wer 1 
fafa (уч sipova frere v 
2-5-1535. 

This idea has been variously elaborated by the Vaigyava writers 
of lator аде, and the Manjaris or Sakhts of Madha have risen to 
paramount importance in the Vaigava theology. When tbe matter 
came to sch a pass, it ix no wonder that each Vaigpava should 
declare himself « follower of » Sakbt, and the poets should asrocinte 
themselves with the Manjarts in the colophon. 

From the manuseripts that we have been able to consult, we 
find that the book in which there js » colophon wherein the poet 
Ами Маши Sith n коа RE s: 








рола 
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Tn another manoseript we have— 


ron safe were ет en am ce a 
чч fica opum wt еса а fer SEL 
OUS re эти «ТРАСТ ил fice 51 · 


‘This is from а manuscript named Deha Tattva dated 1217 B. S. 
In another manuscript. we find— 





cfe stam кч Е жч! 
* LO UR I E + 
‘This is from the Caleutta University manuscript No, 298 dated 
1209 в. S. 
Agaio— 
ens 1 fire en paf 1 
Baits vex аба Петру- ий · 
From the Calentta University maouseript No. 586 dated 1188 
B.S. 

C7 Naturally it creates doubt in our mind that the books wherein 
we bave Манјани in the colophons were most probably written 
at a time not very far off This can help as to ascertain the 
real author of a Pada in case of difficulty or doubt. When we have 
a colophon like thie— 

чат зай чтечя та ята 
х OT TUTE vot атата ети а 


(From the Caleutta University manuscript No. 2520), 
на owe doubt, though the manuscript is not dated, that it is the 
work of the celebrated Narottama Disa № not improbable that 
| some other Narottams might have written the book. 
` 1а another manuscript No. 3095 we bare 
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Ananga Manjar! amd Кара Manjari, mentioned ae the spiritual 
guides of Narottama, It je generally seen that a poet strictly 
adheres to one Manjari. When we find three of them revered by 
the same person we think that there is something unusual ти 
therefore doubtful that these books were written by the same person. 

Let us now turn to the Padas of Candidésa. In the second 
Pada (about РУБ ти, ete.) that we have quoted towards the 
boginning of this discussion, we find that in two manuscripts the Pada 
is mid to have been composed by one Кұуда Рака, but in the 
Sahitya Parigad Edition of Сауда, it iw attributed to Canji- 
ел. This naturally oreates doubts in the mind as to the real 
authorship of the same. Bat the last line of the first version is 
tbi 











Bex vence to тя чм 
т=н ща Wiw аты! 


Tn the second version quoted from the manuscript, we have the 
last Hines omitted. Bot by carefully observing the text, it is not 
dificult to conjecture that the last two lines, as quoted above, were 
Ано in that version, which were nocidentally omitted, thus leaving 
the couplet incomplete. In the Sahitya Pared edition ме 


bare 


аа errs ва fafie 
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attributed to Came. The rhyming of the last four liner iw 
very peculiar, There we find «Ii rhyming with зен which is 
unsatisfactory. There is clear sign of manipulation in the last four 
line», na the following comparison will also sbow— 


Foa тч ae Фут 
ду жаб ow | 
Ren pre ta emen чих 


ят ҷа е IYI 
Manuscript Version. 


Ferme 

эч эс». fice Вас 
fece жле тө! 

жа sd fite эч 


was vto e 


Sahitya Parimad Edition. 











‘Tho fnt part of the second line from the end (of tho 
manuseript version) has been grafted to the last part (mine 20 
firm) of the fourth line from the end, while the third line from. 
the ond has been kept practically unchanged, and thos the 4th and 
Jnl line from the end of the Parissd version bave been composed. 
‘the defective rhyming ie due to the incapability of the manipulator. 
We can thus apply а critieal test to the Ради of Cap/Wa. 
‘The songs, wherein we find a reference to Кора, or any Manjart 
im the eolophon, were most probably not written by Саф», 
at were attributed to in later time. One may conjecture 
that some original lines well-known to the publie wore preserved 
intact, but the interpolator introduced some propaganda by a few 
lines of his own, and made the whole pass in the name of Capjt- 
дм» thereby aiding weight to the wong. Or, it may be that 
" was firmly established among the Bengali 
= a soog of Смодишив, 








© — € ——— 
тв м. BOSE 
in order (о satisfy their own fancy, s» also to prove thal even в. Р 


celebrated poet like Cayiidiss (Narottama and Kroa Die not 
excepted) had long before adopted this practice, thereby adding 
weight to their owu procedure. But whatever that may be, there 
ie wo denying the fact that in these cases we mark signs of 
manipulation, and саге should by takea to find oat the real author. 


We shall now quote a few of such doubtful Padas of Сафа. 


1. sa a тт cam чч 
сеча тетт өт! 
сеча этте vn re 
Зло erem wm i 
сеза qune ges чт, 
за efa fe mif geni 
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this song is attributed to some other poet. 
2, In Ratoasira, Caloatta University manuscript No. ПИ, 
же have the following— 











wo bave 


Ratoasirs by Krioadisa, р. 187. 
In the ®аһйуа Parigad Edition of Сарака, (song No. 385), 


Affe чӣ «ата 
Рев quo te 1 
care а їн" cut л этч 


— 





n 


We shall not be surprised if any manmeript bo found wherein 





в M. BOSE 
cuffs me ma wort ? 
te fe ene «иа: 
ят ча та зот ката 
cov ааа ча 
ет чч ча 
are Эт 
fern ferns vet эке 
senem enn fee 
за edm за пеят 
Afafe отт cota 
Afafe feni fpe fia 
sf a сит a 


‘This short piese, when compared with the previous one quoted 
from the Caloutta University manuscript No. 1 
ing tale, The first four lines are almost simil 
Parigad edition we have four lines, of which there № no counter- 
part in the other. Similarity then again begins from yeta мит, etc, я 
We have here two Hines almost similar, but then the text of the 
Varinad edition ha» been abruptly coutracted. When the topie 
came up to the finding of the significance of the three letters 
comporing the word ffs, we cannot understand why the text 
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^ fife ew fore afera sfere 
faten А р 
ачта зна Б 
зета fen fae 
Ahem amma абет 
cms fem fey 
wm ча а fea чч 
ела fire fee 
! . * . 
Afafe за. Al em чая 
few обо чя + 
Here 
тет TE а бата 
ети fi fe: 
‘is also almost similar to 
{ва wie «fe oer 
t gen fei 


of the song quoted from the Natnar&a, and 


Affe ача. m аи чоя 





79 


» 
Aff all traced in the song No. 379 quoted above, Here the ' 
contmction undoubtedly erstes doubt about the wuthonlip of 


Соў». 








